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What are we living for?

Disciplined at our stations, the faces
Are desperately pretending to be alive.
Painless and timeless, day after day.

The walls of the cave are scattered

With sliding images of information.
What you see is what you know;

The more you consume the less you live.
Lying within, the youth are wrapped

In the dreams of rebellion.

Remodel your body and soul

To fit the ideal mould of deviance.

But by chance with dedication,

The madcaps ran astray.

And stumbled upon a trail

Of transient beauty and poetry.

These are not the system’s deviant stars.
These are just kids who rushed in love,
Clumsily and without shame, who are
Captive only to the heart and spirit.
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They have only just begun to live,

To experiment, to connect, to play the part
To rekindle the flames of ancient memories,
And blaze the trails for new movements.

To indulge in life’s delightful little sins

And the austere study of self-realisation.

To fall into the traps of false enlightenment
And to be better. (Sometimes they are.)

In an epoch marked by its faded glory,
Troubled by its forthcoming doom,
May the disheartened find stimulation
In the characters of this book.

They are the resurrection and the light,
Asare you, as are we together.

This is the beginning of the gospel.
This is our time to make it great.

— Hong Kong 2018
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Subay Kinbaku’s territory is all and everything
relating to pain thresholds, agonizing love,
and unknown anxiety. What had begun as a
childhood liking to spanking has developed
into lifelong explorations of downy sins. She
is specifically committed to Shibari /Kinbaku
/ Japanese bondage: painful perversions relat-
ing to “the beauty of tight binding”. Common
themes include hemp ropes, complex knots,
and a body suspended above a tatami mat.

Since 2015, Subay founded Kokoro studio as
an institute /dojo for the local Kinbaku scene.
With it she has organised and executed inter-
national exchanges, private workshops, and
gallery performances — all for the purpose of
cultivating a liberated and informed commu-
nity, to the purity of one’s heart and spirit.

We first met Subay after her performance at
the infamous XXX gallery and were immedi-
ately captivated. As her studio was being relo-
cated, we were honored to witness the legend’s
private session in a secret HKBDSM dungeon....
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How long does it take to prepare for a Kinbaku
session? What equipment is needed?
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For most people getting into Kinbaku, equip-
ment is the first thing that comes to their
minds. To me, Kinbaku is between two people:
what you need isa partner who you can connect
and share this experience with. You do need to
prepare ropes, but that to me is secondary. We
often say, “You could always suspend your part-
ner with ten ropes, but if you could tie up her
heart without a single rope, that would be ide-
al.” Thus the most important thing is to “pre-
pare to open yourself up to your partner.”

F/G. Soitcan't be done spontaneously?

SK. You can be spontaneous. But if you haven’t
prepared yourself for a deep communication
with another person on that day, then I think
you shouldn’t do any binding.

F/G. Do you have any particular preference
when it comes to picking a partner?

sK. Generally no, I'll tie up most people who
come to me as long as they’re good people with
good hearts. Many others have various require-
ments — height, slimness, weight.... those fac-
tors to me are all very superficial. Shibari is
not about “wanting to try out a certain ty-
ing position, then finding a suitable model
for it.” To do Shibari is not to say, “This rope
is 8 meters long, so I ought to find someone
of similar size”. On the contrary, you should
tie according to the model, so there isn’t any
particular requirment.

19



FREAKS & GEEKS.

=

KOKORO STUDIO
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sk, HE RS Kinbaku HARHE
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20

F/G. You have mentioned the importance of
having a connection between partners, to have
i) (heart). Does 'L have the same meaning as
the one in JL4/Z, the Chinese name of Koko-
ro studio?

sk. Yes. In fact, the word “Kokoro” means
heart and spirit. People often speak of “con-
nection” or “communication”. These are very
abstract words. After all, even two people sit-
ting in silence can be a form of communica-
tion. So, to me, the more important thing is
your own mentality.

F/G. Is it only though Kinbaku that one can
achieve the state of mind that you speak of?

sk. To me, Kinbaku is but a method. Take
human touch for instance: human touch arises
alot in Shibari /Kinbaku. In fact, this touch is
something that should have arisen in our day-
to-day human interactions. It is just that we
didn’t open up space for it to happen.

F/G. Do you like to add creative or BDSM ele-
ments into the ritual of Kinbaku?

SK. In the Japanese and my own school of
thought, Kinbaku comprises the elements of
SM and erotism. Erotism is not the same as
sex, it’s more germane to fantasy; what’s go-
ing on in your head. It is more of a mental
thing instead of the full-frontal stuff you see
in adult videos.

Therefore, to add or not to add other ele-
ments depends a lot on the relationship you
have with your model. If it’s your first time ty-
ing someone up and you don’t know her that
well, I think you should know her using rope
only. You don’t need to bring every equipment
you own at home, only one rope is enough.
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Using one simple tension, you could already
know the extent of her resistance and how ac-
cepting she is of you.

Some people are more into SM. Maybe some
enjoy the humiliation; some adore the pain —
“pain” is not really a good word, perhaps “suf-
fering”, or “shimenawa” in Japanese — so you
can do things like that. Let’s say if a partner
likes humiliation, that doesn’t mean you have
to strip all her clothes off. The simple gesture
of slowly uncovering her can achieve the same
effect — preserving the erotism without mak-
ing it vulgar or cheap.

F/G. When you and your partner have a Kinba-
ku session, do you discuss a theme beforehand
or do you realise the style as you are tying up?

sk. I think it should follow the flow. Even at
my performances I never rehearse. This is be-
cause, if you want the person to feel and to have
genuine, raw emotions, you wouldn’t say to
her, “Let’s start by lifting your leg by 1scm.” If
you do that you’ve already crushed her fantasy
bubble. Not to mention that the human body is
in flux at every single moment, so if she wants

21



FREAKS & GEEKS.

sk FREHMSIEZGERME flow » B
HIRREAIEE R o [N A%
R —EAA KR > A EIEWE
JRRIESS > PRIE SR B © TIRE
Fill—BA & rsem AR o IHIE
SR TE B 483 B W AE B fantasy
bubble - FAN 1 N\ L& B4R —
ZIARIEE - WH—ZEAE S AR
75k R Z ST 2= BHEAR © (K &R
TRERHERR 0 B IR
T EEE AR ©

@KINOKO_SHIBARI

F/G. YRYT Kinbaku M & W5 € 4%
JR 2| — 7 H W scyle 505 R Al
BRE—MAFIK ? Kinbaku S €rIE
AR ?

sK. MAERMEETER AW > [ ER
Haruki Yukimura ¥ 37 4 K
WA o R ATREGES erotism
A —EGF R RIMERS 75 o B4 T
fig B 4R 4 W model > A #F K M
compassion, empathy towards the
model ° FR'B1EMAT 22 Shibari 1§
B i 2 AR AL — ) show
B+ transitions Mg » FL#g
L% show off fEFTS o LA R

22

to move to a certain position, you should create
the space for that to happen. You have to give
her space to explore; only then can she show
you her sincerest emotions.

F/G. You have practised Kinbaku for such a
long time, did you develop your own style or
follow some specific schools? Are there any new
advancements in this field?

SK. In my philosophy, Haruki Yukimura is a
major influence. Because to me, he has a very
unique view on erotism. He really understands
the model he’s tying up; there’s tremendous
compassion, empathy towards the model. 1
think nowadays in the Shibari community
many people treat it as a show: they’d do ten
transitions simply to show off their skills. Even
if they say there’s a connection, it’s more like
using the model as a probe to demonstrate the
master’s bondage expertise. That to me is not
truly from the heart. Apart from that, ’'m also
currently referencing Naka Akira, a master
who have gained a huge following recently.

As to whether there are other advancements
in Shibari /Kinbaku, if you watch Hajime Ki-
noko in Japan, you’d notice a lot of rope art or
rope installations. Can these things be called
Kinbaku? Well, he never claimed himself as a
Kinbakushi, but rather as a rope artist. I think
what you do with ropes or what style you have
is entirely up to you. Respect is very important.
Theprecondition isthat youshould always have
a clear idea of what you’re doing — whether
you’re doing Kinbaku or rope art /western art.
If you lay a model on the floor with some ropes
on top, or tie interesting knots, these are rope
art rather than Kinbaku. The main focus is to
realise what you’re doing.
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&l A connection HRYF » {5 ELIRIEL
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F/G. When you practice different styles of Kin-
baku, is there a difference in the spiritual state
that you can reach?

sk. There’re some differences if you’re so
determined to find them. For instance, Yuki-
mura emphasises starting the session from the
ground. He never did suspensions; it’s always
clean and simple. In the eyes of a spectator, this
may appear to be wrong /unsightly tying. On
the contrary, Naka Akira’s practise involves a
lot of mid-air patterns. He achieves the effect
of suffering through suspension, and he never
makes any gestures involving hugging etc.....
After hearing this you may think there’s a
huge difference, but it all boils down to the
relationships between two partners. The two
styles are just different means to the same end.

F/G. Naka Akira said, “Suffering is the beauty
of Kinbaku”, what word would you use to en-
capsulate what makes Kinbaku so alluring?

sK. Imperfection.

F/G. Did you have any unforgettable partner?

sK. Although I’'m practising Shibari, I first
enter this world through SM. I met my dom-
inant partner two or three years ago through
ropes. In the beginning, he was looking for a
rope bottom for practice. By chance, I was free
that day, so I offered myself for his training. At
that time I’had no idea what his skills level were
and followed him blindly. Turned out his rope
skills were terrible and he was technically me-
diocre. Yet I feel that was my most memorable
experience. Because he was tying me with his
heart rather than with his brain. Even though
he may have been doing all the knots incor-
rectly or imperfectly (a level of safety ought to

23
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be reached of course), he was using his eyes to
observe you and what’s in your mind. His ropes
wished to have a kind of human contact with
you and to peer through your heart. Although
that was an imperfect tie, but to me, it was the
most perfect tie ever.

F/G. You’ve entered the world of Kinbaku be-
cause of SM. Do you always have an interest in
SM since you were young?

sk. Yes, I think it started since childhood:
I loved watching the TV series The Return of
The Pearl Princess then. When I saw “Little
Swallow” being hit by Qianlong, the whole
thing felt hardcore to me. Even then, I have
this kind of feeling in me.

F/G. Did you ever have any dangerous or horr-
ific experience?

sk. If a person does not lay eyes on me, but
only thinks about how to tie a certain knot,
then I’d not trust that person at all.

F/G. To observe is very important?
SK. Yes, he needs to give me a sense of security.

F/G. Areyou a rope bottom?

SK. I'm a rope switch. I mainly tie up other
people in HK, but I'm generally a switch in
other countries. Since I've practised Shibari
for so long, when other people tie me up, no
matter their skill level, I'd have a major men-
tal block: if a person’s sole focus were on the
technical aspects (as in the case with most new-
comers), it’d get me constantly thinking about
the techniques as well. My body would instinc-
tively react to this; and I wouldn’t be able to go
into the headspace to enjoy the ropes.
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F/G. What is your experience as a teacher?

sk. Out of the beginners I've known and
taught, many would mind their own lack of
technique. If they don’t know how to tie a
knot, they’d feel like they can’t do anything. I
understand this as I've experienced the stage of
being amateur as well. I think you really have
to gain experience before you can have confi-
dence. In many ways, it’s a mental block.

F/G. Soyou’re notso much learning techniques
from a Kinbakushi, but rather the attitude?

sKk. There are techniques, but that’s not
the main point. If you’re a good learner, you
wouldn’t just go and learn ten patterns, but in-
stead ask the Kinbakushi why he /she would
tie in that way, or inquire about some philo-
sophical concepts. Conversations are the more
important part of the lesson.

F/G. Besides learning from other Kinbakushis,
where else would you look for inspiration?

sK. Actually, inspiration can be found from
different facets of our everyday lives. For in-
stance, there’s a distinguished Kinbakushi in

25
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Japan named Kasumi Hourai. She’sa girl witha
strong foundation in tea ceremony and flower
arrangements. She does all her performancesin
akimono in a traditional style. Her aesthetic is
something else — most girls want to tie rough
and tie in a masculine way. Since most Kinbak-
ushis in Japan are males, it contributes to their
own personalities. Actually, girls have a femn-
ininity within. In the way of tea and flowers,
Kasumi has uncovered that mode of moving
the body and expressing feminine beauty. Her
point of view is different from the rest.

F/G. Within the scene of Kinbaku, is there a
highest level that you wish to achieve?
SK. No. Kinbaku is only an experience; there
are no levels to it. Just like you wouldn’t have
a highest level when you’re having conversa-
tions with people. That’d be overstretched.
Still, I woud want the HK Shibari communi-
ty to be more mature. Now I'm putting a lot of
time in education. I worry a lot about the safe-
ty of others; it’s hard to put off these concerns
when doing Shibari. So it’s rather bothersome
to organise events. Besides, there are so many
other obstacles in HK nowadays that many
events couldn’t even be arranged. Kokoro stu-
dio (old site) had to be shut down as well.

F/G. Is how the outside world views Kokoro
studio an obstacle?

sK. I think how others see us is not impor-
tant, especially to us minorities. I believe Shi-
bari should stay underground — the excite-
ment lies in the fact that you’re doing some-
thing that's taboo in the society, a degenerate
act. It would feel wrong if you put it into the
mainstream like those street buskers in Mong
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Kok. Granted, within the scene, there are peo-
ple who, for popularity, fame, and reputation,
have forgotten that Shibari is to enjoy and
to have fun.

F/G. You said performing Kinbaku for show or
for fame is missing its original purpose — so,
was it not real Shibari when you performed at
the XXX Gallery?

sK. It is a major internal struggle actually.
On the one hand, I need to consider the au-
dience’s interest. On the other hand, I don’t
want to upset myself. Thus, I can’t be my true
self — the way I try to convince myself is to
see it as an opportunity for others to approach
and witness Shibari for the first time; so peo-
ple would at least know of its existence. Those
who are interested shall continue their explo-
ration online. Besides, I've tried my best to
make my performance at XXX less circus-like,
keeping some communication during the act.
Even though it’s not the typical Shibari scene, I
think this element must be kept instead of do-
ing it for the sole purpose of hanging a model.

F/G. Do you not like romantic love?

sk. I think I'm a rather rebellious person. I
love adventures and fear. Because there exists
the element of uncertainty, and from it the
feeling of excitement is provoked. I think ro-
mance is a very formalised concept. It seems
that to be romantic is to have a candle-lit din-
ner under the Eiffel Tower. But that just got me
thinking about dripping-wax play. So, I think
I’'m not really into those traditional stuff.

F/G. If you welcome and enjoy it, can it still be
considered fear?
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sK. Yes, except that the fear lies in the uncer-
tainty of what would happen during play. This
is also why I love to do Shibari: the minute
you see most bondage equipment you’d know
where to put your hands and legs onto them,
but in Shibari there’re many uncertainties.

F/G. If you could only do one for the rest of
your life, would you choose sex or Shibari?

sK. First, it depends on how the Shibari would
be done. If it’s done in a way that orgasms can
be reached, then I’d choose Shibari.

FACEBOOK.COM/KOKORO
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As a Hong Kong BDSM committee leader,
Master L “/D#” runs a spiritual dungeon with
a wish to enter people’s hearts through BDSM
rituals. The secret society has allowed kinksters
to find their kindred spirits and indulge in vi-
cious delights — it’s thanks to him that our
session with Subay could be carried out.

Hidden in an inconspicuous industrial
block, his BDSM headquarter didn’t feel like
a medieval chamber but rather an extravagant
clubhouse. Silver chains and leather torture
machines decorate the room with implic-
it tension. In the corner, a whitewood lamp
glows under an elaborate lion print....

Granted, Hong Kong BDSM is much more
than a raw space — Master L is heir to a succes-
sion of fervent fetishists who shared the sim-
ple wish of creating a pleasure garden for local
members — a place where one can truly know
themselves and understand that BDSM is but a
means to release the self from reality.

What follows is a conversation with Mas-
ter L and Subay revealing some secrets and
history of Hong Kong BDSM, as well as some
words on the philosophy of Shibari, discipline,
sadism and masochism.
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Hong Kong BDSM 14 fimi & ?

What does Hong Kong BDSM do?
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Every month we host a play party, a Shibari
event, and a munch gathering. Munches are
held in public places like bars. We also focus on
the education of BDSM safety and the Dom &
Slave relationship. So, we’d routinely host sem-
inar and workshops, as well as accepting invi-
tations from universities for interviews. On the
web we usually come together on Fetlife.com.

F/G. Are you very experienced in the scene?

ML. Actuallyno,Iwasn’tinvolved forthatlong
atime. Still, Hong Kong BDSM is a long-estab-
lished society; its torch would be passed down
from one generation to the next. For instance,
when someone retires due to old age, he /she
would hand down the database of involved
members to the next generation. If there’s a
host who everyone has agreed to be worthy, he/
she would take over. Till now it’s the fifth gen-
eration, led by myself and a few partners. The
entity was formerly known as Munch HK. Due
to limited space and resources, with my input
it’s now known as Hong Kong BDSM.

F/G. What goes on during the events?

ML. Shibari, bondage, fashion, cross-dress-
ing, pet play.... Creatives ones include latex.
You’d think, “Why on earth would someone
wear something like that? Her whole body is
wrapped in rubber — oh wait, thisisa man!But
the suit has boobs on them!”

F/G. What are some peculiar fetishes?
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ML. There are many, such as wearing a chastity
belt and wearing it 24 hours a day — say you
have to catch a flight, how do you get through
the metal detectors? The master / mistress has
the key, how do you take the belt off?

One time, a man especially put his penis
through a hole found in a metal playground
equipment. But he couldn’t get it out! Even
the firemen couldn’t saw the metal off. Final-
ly, they have to bring the penis along with the
metal plane to the hospital. They used a special
apparatus to release the blood and get it out.

Even more odd, never would you have gue-
ssed that a girl so gorgeous would voluntarily
lock herself to a railing in a back stairwell. As
a form of bondage, she was instructed to lock
herself to a specific place; she did the whole
thing by herself. Her lock has a pre-set timer;
no one could unlock it unless the time’s up.
One time during the act she got caught by a
passer-by, and this gave her her high....

F/G. What kind of mentality do people who
are into BDSM have?

ML. There’s a misconception that those who
are into BDSM are trouble-minded or involved
in some kind of mental disorders. Thisis in fact
untrue — Western academic institutions have
done rigorous research which analysed the
participants in five areas, such as openness to
experience, resilience to stress, and so on. The
result shows no significant difference between
BDSM participantsand normal people. In some
areas they may even have better performances.
These are all systematic, statistical studies. The
academic field has already placed importance
on similar research, some of which were pub-
lished in medical journals.
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F/G. What are some roles in BDSM?

ML. Perhaps one wouldn’t notice until they’ve
join, but it turns out that most people consider
themselves a Doggy or a Pet....

SK. Generally, it could be divided into Top &
Bottom: Top is the sadist; Bottom is the maso-
chist. There're many other roles, such as Master
& Slave, Dominant & Submissive, Owner &
Pet.... Some people are Switch who can go both
ways in terms of their personalities; some are
hedonists who are up to anything. However, I
believe these are just labels; the most impor-
tant thing is still the interactive relationships
between two people.

F/G. Can people be detached from these rela-
tionships after play?

ML. This involves a distinction between the
power dynamics in everyday life and in roleplay
— for instance, I know an experienced BDSM
friend. Her husband is someone with a Dom
personality. Apart from his marital relation-
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ship with the wife, he also maintains a Master
& Slave relationship with someone else.

Some family background: the husband was
raised by a strict mother who'd yell at him and
even used corporal punishments. These expe-
riences cause a great distress in his childhood
mind. Towards this type of distress, an oppo-
site psychic power would usually be provoked
in the psyche. When this power is put into ac-
tion, others would see some assertive behaviors
from him. This is in fact the expression of the
Domainant personality.

The emergence of this personality was con-
veniently met by the husband’s Dom & Sub
relationship — contrarily, a Submissive or a
Slave usually needs an authoritative person to
dominate them. Under this relationship there
would be an imbalance of power; yet, there
would be harmony in this pair of personalities.
These kinds of power dynamics appear not only
in the play scene but in everyday life as well —
in BDSM we call it 24/7. 24 hours a day, 7 days
per week.

On the contrary, my friend (the wife) was
only roleplaying: in BDSM she’s a Sub, but she
treats everyone as equals outside of the play
scene. The wife’s pursuit is romance, which re-
quires the spouse to put her in the most special
place in his heart, and the couple to be equals
in everyday life — this relationship was limit-
ing to the husband, as he needs to dominate in
order to reach peace of the mind. This person-
ality isn’t something that he can easily be de-
tached from. The two wanted different things,
and so there’d be a lot of conflicts.

The matter at hand is the sense of securi-
ty: which personality type would match with
which to reach harmony. Some people aren’t
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marriage material by nature; perhaps an SM
relationship would be an alternative. This may
even involve polyamorous and monogamous
variants.... It all depends on your understand-
ing towards the self, and BDSM is a means to
help you figure out your character.

sk. Ihavea question: why do we use 14/Eff in
chinese to describe BDSM? Doesn’t JEF¥ carry
the meaning of abuse?

F/G. “Abuse” sounds like it would be consid-
ered illegal in Hong Kong....

ML To me, the biggest difference between
BDSM and abuse is that the former demands
the recipient’s consent: let’s say I was getting
a massage; the masseuse hit my acupuncture
points so well I yelled, “Oh god help me!” —
saying it hurts on the one hand and begging
her no to stop on the other. If this is considered
abuse in criminal law, then I’d say the law’s
ridiculous. Of course, whether society accepts
BDSM is another issue — if you’re not play-
ing with outside partners and only with your
spouse, then there’d be less moral debate....

F/G. What about BDSM in a religious context?
ML. BDSM is not a religion. It is only an ex-
pression of the inner personality, whereas reli-
gion deals with questions of the heart and the
ultimate question.

In terms of Buddhism, there’s a Tibetan
scripture which details how a monk got into
his own heart and mind through different po-
sitions and expressions of sex — to explore the
spiritual world through actions.

Besides, there’s an important concept in
Buddhism called emptiness, which involves
catvari dryasatyani (the Four Noble Truths)....
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Understanding emptiness could help you deal
with your inner turmoils....

Here I shall briefly mention Shibari rope
bondage in BDSM. Through contemplation of
how the rope moves on the body, the roper can
attain peace of mind. This is similar to a set of
Tai Chimeditation maneuvers, butinsteadit’sa
set of rope rituals.

F/G. Are there similarities between BDSM and
ascetic practices /atonement?

ML. No, they’re complete different things. For
instance, in BDSM there’s a Master person-
ality. This is not the same as the Master in the
Christian idea of “God saved humanity, and
so you must atone”. Instead, BDSM is just a
means to understand your nature — it is by
understanding the self that you could know
your weak-willed side.

F/G. So BDSM is more about discovery....

ML. There is so-called enlightenment. Though
those who can know themselves and be en-
lightened in a positive direction are few —
this is closely related to their education back-
ground, family background, religious belief,
and philosophical belief.

A positive enlightenment is to have a sense
of security in your heart, be unbothered and
calm always — to act appropriately in your
outward expressions, not insecure nor proud.
Yet, this is not an easy thing to do: you shall
be at peace, but that doesn’t mean not doing
anything to respond (to your attackers for
instance). It’s just that the response shouldn’t
mean you're too attached to the affair. Your
spirit shall always be free.
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F/G. What is the highest level of BDSM? Do
you have any special pursuits?

ML. The highest level is to reach harmony and
balance through the Dom & Sub relationship.
And to release each other's stress through the
process of play.

For me, I quite like the spiritual commu-
nication in Shibari. Besides, I wish to hold
more workshops or seminars to discuss the
important of relationships towards a person.
And also to explore the concepts of polygamy
and monogamy....

F/G. Do you think BDSM would lose its charm
if it becomes popular to the public?

ML. Idon’t think so. The reason is that BDSM
exists inside people's psyche: it’s a question of
the inner personality, which would not be af-
fected whether BDSM is underground or not.
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Love is pain,
Deeper love causes deeper pain,
But true love does not hurt and pain
Because it has no ego.
When one achieves this,
The soul views life and death as one,
And whenever it is, optimistic as one,
And one should be unmoved
By success or failure.
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Once a Deputy Party Committee Secretary,
Lam Man Zit awoke to find himself'in a topsy
turvy world — the great chairman’s China was
lost, degraded into a prison where relations are
mediated by power and lives dominated by in-
terest. Why must the people be enslaved when
he himselfhad bear witness to heaven?

In mourning of his childhood utopia, he
lived by Maoism even in capitalist HK. When-
ever a man finds his truth through practice,
the heart compels him to preach it: Lam began
hanging red banners outside his Kowloon City
apartment. Soon, it has become the de facto
headquarter of the local socialist struggle.

As soon as The HK Society of Mao Zedong
Thought was initiated, Lam declared blood war
on the capitalist roaders within the Party. Tac-
tics were taken from the Cultural Revolution:
red books as weapons, red flags as protests, red
guards as resistance — besides leading strike
force HK, he is also commanding operationsin
China; spreading the love for Chairman Mao
and flaring hate for Deng Xiaoping.

In this interview, Zit recounts how he was
persecuted by the now corrupt Party and why
he still believes in the future of the PRC....
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What does the society actually do?
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Our society has over three hundred members;
we host four routine events every year:

First is to offer New Year greetings to our
chairman — I used to be the boss of a factory,
and every New Year my fellow workers would
come and visit me. Thus I made it a rule that
we'd all pay tribute to the chairman during the
last week of the Spring Festival.

The second event is named The May 16 Cir-
cular, which is related to the Cultural Rev-
olution. People from overseas and mainland
would meet up and take lessons from history.
There’s also a protest on the day — the Com-
munist Party of China (the Party) today said
the Cultural Revolution was a mistake; so we
show them otherwise by wearing our uni-
form, hailing our flags, and parading around
Kowloon City!

The third and fourth event is 9/9 and 26/2,
respectively the anniversary of the death and
birth of Mao. We would go yum-cha and dis-
cuss Maoism. There are also some irregular
events, such as the upcoming 1/8 Army Day.
Some friends of ours would be spreading the
word in Cheung Chau, so I'm giving them
some posters and leaflets.

F/G. You also protested during Occupy Central.
mz. Iopposed the movement. So I took to the
street with two red banners: “Long Live Mao
Thought?, “Long Live the Party” Then,a TVB
reporter filmed and interviewed me:
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“Hey old man. This is the Occupy Central
protest. Aren’t you a little out of topic?”

“That’s what you say! But 'm right: today is
about the core conflict in HK — What’s that?”

He couldn’t answer, he was too afraid to.

So I told him,“The core conflict originated
from the anti-communist agenda. The agenda
to overthrow the Communist Party!”

I asked again, “What does the ‘One Coun-
try’ mean in One country, Two systems?”

F/G. China?
Mz. Back then Ishouted at him,
“It’s not China!”
He’s speechless!
“It’s the People’s Republic of China!”
He just laughed, “okay, okay....”

F/G. What’s the difference?
mMz. Of course, there’s a difference!

“China includes the Taiwan Republic of
China. The PRC is the new China led by the
Communist Party. Without the Party there
wouldn’t be a new China!”

“That’s right, that’s right...”

“Without Chairman Mao’s leadership, the
Party wouldn’t be what it is today!”

“You’ve got a point, you’ve a point....”

Back then we were so fierce in our protest.
But it all got covered up by the media. I'm tell-
ing you, any endeavours carrying positive ener-
gy would be buried in the capitalist society.

F/G. What role did you play during the Great
Leap Forward?

mz. I was born late and was too young to join
the War of Liberation. But I've partaken in the
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Socialist Construction — I was the Vice Secre-
tary of Party Committee of the people’s com-
mune. The active element in the agricultural
production team.

In winter, the pit latrine was filled with fro-
zen faeces and dirt. I was the first volunteer to
jump down and clean the pit by hand! Con-
tributing labour for the construction of the
motherland. Mine was a great performance!

What is communism? It’s to “co-op” and
achieve common prosperity; people in different
posts doing their part. In terms of science and
the actual society, the human relations then
were that of mutual service. Say I was a peasant,
my job was to grow crops or banyan trees for
people to eat. Even when I was just weeding, I
was serving the people; it was an honour!

Of course, we were dirt-poor right after the
Liberation. What was Mao Zedong’s success?
Everyone has a job; everyone has a meal. — the
people are the masters; the Party is the servant
It's a blessing to treat the people as masters.
“Serve the People!” is a creed that holds true
after thousands of years. The atmosphere was
great under Chairman Mao's policy.

F/G. What are your thoughts on the “agricul-
ture satellite” phenomenon, in which people
falsely reported their yield?

Mz. It was all started by capitalist roaders! The
chairman came from rural villages, of course
he knew all about it — one acre of land pro-
duces up to eight hundred catty of crops in one
quarter, and they reported ten thousand. The
chairman said, “Physically impossible, this
must be corrected.” Mao Zedong was a smart
person, he wouldn’t mess about.
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After the liberation, some people in the par-
ty had selfishness in their hearts. They blamed
all their wrongdoings on Chairman Mao.
That’s why he wanted to discipline the corrupt
cadres and to have struggle sessions (to judge /
fight) with the party leadership....

F/G. The Cultural Revolution?
Mz. That's right. The Revolution actually only
lasted for two years or so, now they forcibly say
it's ten years — you people say the Revolution
is this or that. But to put it in one sentence: its
goal was to oppose the capital roaders in power.
You people always attack Chairman Mao; he
was a leader who organised a movement of ide-
ological education for people to give criticisms
and suggestions. What’s wrong with that?

F/G. What role did you play in the Revolution?
mz. I was a part of the Socialist Education
Movement. Whenever there’s a revolution ev-
ent, I'd be there to voice out my opinions.
90% of the cadres were good at the time; most
of them would improve after self-criticism —
all of Mao Zedong’s life, he kept the virtue of
offering a chance for others to change. “Strict
criticism; lenient sentences.” We had to unite
even our enemies. For those that fail to repent,
we’d take them to the walk of shame.

True, there were instances of signs-hang-
ing, street parading, “Cow Demons and Snake
Spirits” style persecutions, but those were iso-
lated cases. We were the protagonists, we lis-
tened to the chairman and never did anything
out of line. It was the capitalist roaders who
used real violence. I was one of the victims; I got
beaten by those who held different views! They
took me to the fields and left me to starve....
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F/G. Soit was the capitalist roaders who started
the chaos?

Mz. Yes. The greatest ability they had during
the Revolution was to hail the red flags against
the red flags — they have to protect their assets,
so they organised the families and bureaucrats
to rage against the landlord. This was a diver-
sion from our Revolution targets. The fact is,
this issue was solved long ago: after the Liber-
ation, Mao bought out the land and the stores
from landlords and businessmen, then divided
them among the people already.

Chairman Mao wants common prosperity
which offended the capitalist roaders. The sub-
sequent confiscation of property, family trag-
edies, cult of personality.... none of those were
his idea, it was all the capitalist roader’s fault!

F/G. When they hold power later, your side was
in turn prosecuted....

Mz. The chairman had just passed, and they
immediately wanted to reverse their cases and
counter-attack — I was a Party member, the
Vice Secretary of Party Committee. Yet, if I
didn’t come to HK, I'd be executed by gunshot!

Three cadres were shot in the People’s com-
mune back in my hometown Chengdong,
including my superior Zhu Zancheng! Who
pulled the trigger? The Communist Party!

I'm a true follower of the Party, hailing
“Long live the Party” in HK — why does the
Party still want to hunt me down? Because the
people in power are opposed to us socialist elite
people! They're all capitalist roaders; they're not
real communists.

F/G. You also direct your spearhead against
Deng Xiaoping.
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mz. This little shit! I fuck his mother’s stink-
ing cunt! It was a miracle that China produced
a leader as great as Chairman Mao. And this
fuck head smeared and disgraced him! We old
timers all regret the past; we feel we’ve let our
chairman down by not protesting the reform!

What is the motto of Deng Xiaoping?
Me, me, me, me, me. Everything is done for
the self! What is the motto of Chairman Mao?
Them, them, them, them, them. Everything is
done for others!

In this world, the majority of people are
poor. It was only Chairman Mao who stood on
this majority side and sacrificed his whole life.
He was selfless and egoless. After the liberation,
his very first slogan was “Long live the people!
The Chinese people have stood up!” — the
chairman built socialism. He let the people be
the master; only by doing so could the people
stand up; Deng Xiaoping created the economic
reform. He let the capital be the master which
means the poor must kneel....

Shorty Deng said, “It doesn’t matter if a cat
is black or white; as long as it catches mice, it’s
a good cat.” This turned our human relation-
ships into that of money — if I'm working for
a boss, I'm really selling my soul to him. Now-
adays in China, everyone is taking advantage
of each other because of money. That’s why it’s
not safe to even eat a broccoli there!

He also promised to “let some people get rich
first”. Now I know where all that money went!
We have all been fooled! — they say China is
the world’s largest economy. It’s all bullshit!
The government sold our land and built hous-
es. Everyone’s got to live in them; everyone’s
gotalife long mortgage. The essential welfares
of the people have all been taken away; every-
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one’s a slave. We’ve lost everything that the
chairman had given us!

Every single thing that Mao’ve said forty
or fifty years ago still holds true today. But we
didn’t know better — everybody makes mis-
takes; everybody except our wise chairman!

I’'m now seventy-nine years old. I've lived
through both communist and capitalist socie-
ty. Istill think Mao’s era was the best. You only
had to do your part. Easy easy, happy happy.
Thus, my mission now is to expose the fuckers
who built capitalism in the Party!

F/G. Why do you only focus on Maoism, and
not mention Marxism-Leninism?

mz. Frankly, I’'m not too familiar with Marx-
ist or Leninist ideas. But Maoism is something
I've experimented with firsthand. “It’s through
practice and practise that True Knowledge can
be acquired.” — Maoism has survived the war-
times and conquered many difficulties. Every
sentence is worth a thousand pieces of gold;
it applies everywhere in the world. It’s a set of
doctrines that remains powerful to this day!

F/G. You’ve brought socialism ideologies with
you to HK. Yet, you’re a boss and opened up
your own factory. Isn’t that contradictory?

mz. Why is that a contradiction? I need to sur-
vive in this capitalist society too! — I was in the
underwear business. I could earn two dollars for
every tighty wighty I've sold. If the rent /cost of
labour increased, I'd continue manufacturing
if I could bear the loss. If not, I’d have to cut
corners by using a lighter, less elastic fabric. If
Isell these inferior products, I'm in fact taking
advantage of people. But I was forced! the mar-
ket forced me to do it....
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F/G. But still you followed Maoism?

mz. Let me tell you this: if you enter the real
world and act according to Maoism, success
must be yours.

When I came to HK as a Fujianese, I didn’t
know Cantonese for the first two years. Still,
I dared to open up a factory with a business
partner! What gave me strength? It’s the
Maoist proverb: “Be resolute, fear no sacrifice
and surmount every difficulty to win victory!”
So I made a resolution then: no more talk;
just work at it! I got a job when I arrived and
worked there until I've I became a bossand am
now retired. I also feared no sacrifice. No ma-
tter what I did, I did it with the spirit of know-
ing no fear for death. What can’t I do?

Granted, with every task comes a thousand
hardships. After you’ve overcome the first dif-
ficulty, there would be a second one, then the
third.... Thus, we must surmount every difficul-
ty and fight for victory.

Another core motto by Chairman Mao is
“Always devote oneself to the public interest
when working”. This includes the company:
the boss has entrusted the company to you; you
must wholeheartedly be good to it. To do the
job well with all your heart.

Frankly speaking, how was a farmer to
know about managing people? Again, I've
applied the chairman’s words: “Two partici-
pations, one change, and three combinations”.
Since then I’m successful in everything! “Two
participations” means the cadres participat-
ing in labour; the labourers participating in
management. Being the boss, I still joined the
workforce and did everything from sweeping
the floor to cleaning the toilet. So, I ended up
learning every skill. If I didn’t know some-
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thing, I'd ask my labourer comrades. He who
teaches me for one day is my father for life. 1
treat them as fathers and with respect. If we
need to solve a problem in the workshop, I'd
invite the labourer representative to join the
discussion — this way the employer-employee
relationship must be excellent. And the prob-
lem could be solved with this “one change”.
Finally, “three combinations” means that —
no matter what the task is — the leader, the
labourer, and the technicians must all be in-
volved. Maoism taught me all this. That’s why
I could become a boss.

*
k%

F/G. What inspired you to form the Mao Ze-
dong Thought Society?
mz. The path of Chairman Mao has always
been in my heart. At the beginning, there wasa
young guy who worked in the HK government.
He saw the banner outside my apartment and
said he wanted to form a party in HK following
communist ideology. Gradually, many joined
the course including some university profes-
sors. They all requested the formation of a new
party. But for me, I'd never do that in this life.
There’s only the Party for me! Therefore, Tused
four slogans as the mottos of the society:

“Long live Mao Thought”

“Long live the Party”

“Only socialism can save China”

“Down with the capitalist roaders holding
power in the Party”

F/G. Is there a patron behind your cause? Are
there any enemies?
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mz. No one supports me, I do it all myself!
There were some Japan relatives who wanted to
donate money before, but I rejected them. Our
society doesn’t charge a membership fee and
doesn’t even have a financial system — how do
you collect money when all of us are labours?

Later, some people heard about what I've
been doing and asked me to join their Mao So-
ciety in Beijing for a talk. Fifty, sixty of us par-
ticipated. Then we also visited Nanjie village
(the last Maoist village in China) They all run
on a collective system. There’s even a statue of
our great chairman! I felt so moved!

Granted, I’ve faced some resistance even
in the mainland — I erected a white marble
stone Mao Zedong statue in my hometown.
During our commemoration there in 9/9, we
were suddenly harassed by the police! — the
red books behind me are the collected works
of Mao Zedong literature. There used to be just
four volumes, but I've published the fifth one
(only I have that volume in all of China.) Deng
Xiaoping has banned our publishing; that’s
why there isn’t a sixth or seventh volume.

We’re on the blacklist now; we need to be
vigilant with our every move. That’s why I
never gamble or go to a prostitute. But my aim
is true!

F/G. What are your views on HK politics?
Mz. There was a debate at the Chinese Uni-
versity back then. We weren't scared and paid
a visit. The organisers were complaining about
the Cultural Revolution, and I was so pissed off.
Why must they badmouth us?

I knew they must discuss from their personal
viewpoints. So, I raised my hand and requested
the floor. I said, “To understand the Revolu-
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tion, we must first understand what socialism
and capitalism are....” They cut me right off!
So, I said three more slogans: “Long live
Chairman Mao’s Thoughts!” — “Deng Xiaop-
ing capitalist pigs fuck off!” — “Long live the
Great Proletarian Cultural Revolution!” And
then Ileft. They held their meeting according

to their own rules; I won’t cause a scene.

F/G. What is your attitude towards the media’s
censorship /smear tactics?

mz. I wouldn’t argue about these things. The
chairman taught us “Whatever the enemy
opposes, we have to embrace.” — back then I
wrote a slogan outside my apartment “Long
Live Chairman Mao”. An Apple Daily report-
er asked if he could talk with me. Isaid OK — I
know the newspaper is anti-communist. But
that’s their superior’s order, not the reporter’s
fault — I even invited them to our meetings.
My friends told me “Don’t, they’re anti-com-
munist!” I said there’s nothing to be afraid of.
We speak the truth, and we fear no rumours.

I always welcome debates with those capi-
talist roaders — the newspaper is yours, and
you can write whatever you like behind closed
doors. It’s more meaningful to debate public-
ly. I said if you want a debate, bring your chief
editor! — I’'m only a junior high school grad-
uate. Still, I dare to debate with your editors.
Despite their attacks, they’re afraid to come
till this day — turned out they were attacking
Xi Jinping and want to find an example in HK,
the article was titled, “Old Mao die-hards re-
volts in Kowloon Walled City”.

F/G. Have you considered counter-attacking?
mz. No need. There’s no need for me to chal-
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lenge one Apple Daily, that’s meaningless! —
all current issues between China and HK are
not the people’s fault, but the capitalist road-
ers’. In my eyes, those Apple Daily fucks are
like a drop of water in the ocean! My target is
the capitalist roaders inside the Party. Beijing!”

So, right before the 19th National Congress,
I racked my brain and came up with two slo-
gans: “The Party’s surname is communal, not

2]

private!” — “Socialism’s surname is social,

not capital”

F/G. What are your thoughts on Xi Jinping?

Mz. XiJinping is taking the road of Chairman
Mao. What’s the best thing he's done? This is
very important: in the 18th National Con-
gress he affirmed to the world the maxims of
the Party: first, it’s to wholeheartedly take the
socialist road. Second, it’s to serve the people.
After he restated this, the Standing Commit-
teesall stood behind him in silence. No one has
ever dared to say what he said, but him only.

F/G. You’ve mentioned how corrupt the Party is
nowadays. Is there a need to overthrow it and
start anew?
mz. They’ve made mistakes, and all they
have to do is correct them — even The Arti-
cle 23 of the Basic Law is treasonous too! Still,
the Communist Party is not all broken, there
must still be many good seeds — the Party isa
pool of stagnant water nowadays. We must find
a way out. How do we find it? It’s by eliminat-
ing Deng Xiaoping and waging all the people
against those in power, force the officials to ad-
mit their mistakes and to self-repent!

To knock them down with one blow is futile.
It’s just the greedy against the greedy. After the
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corrupt ones were taken down, the next person
in line would be just as corrupt. So, the most
important thing is for the heads to take the
lead in confession!

The Party’s leadership is indispensable; Chi-
na would be nothing without the Party — just
like the Cultural Revolution, which will al-
ways be in our hearts. I’d even say it is among
the three greatest inheritance from the chair-
man. It’s only because of the Revolution that
the Party is still here today — that’s why the
enemy won’t dare to take it away. The second
inheritance is socialism, which they’re also
afraid of taking away, so they changed it by
adding “with Chinese characteristics” to the
end. The third inheritance is the People’s Re-
public of China — the USSR didn’t have a Cul-
tural Revolution, that’s why it has collapsed!

F/G. You’ve decorated your apartment with
Mao’s books and printings. Doesn’t this con-
stitute a cult of personality?

Mz. 'm not worshipping Mao, it’s just that
I’ve had a good life under his policies — the
first time I saw him was at Tiananmen Square.
He waved his hand to us from above; I was so
moved I cried out loud! The second time I was
the antagonist; I was the representative of the
Students Federation during the 1968 Revolu-
tion conference. I sat at the third row in the
Great Hall of the People. Chairman Mao ap-
peared for only ten minutes or so, walking from
oneside of the hall to another. Oh so touching!
Oh so joyous! Chairman Mao really is in the
people’s heart!
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“Baby I'm a star” — since the 2000s, Coco
Pop has performed with exaggerated feminin-
ity in countless bars, clubs, and parades. Out of
dreams and a childhood adoration for the diva
Anita Mui, she has brought into drag the pride
and vanity that’s unique to Cantopop stardom.
Her grandiose act goes beyond the pretty-girl
factor by maintaining a perversely high stand-
ard of performativity.

Coco’s flare for extravagance were sparked
by an apprenticeship with drag innovator
Greg Derham — working in House of Siren,
a fabled maison of couture costumes, she has
borne witness to the golden age of HK night-
life; a time when vogue and theatrics glitter-
filled the ballroom scene.

Undisputedly the most famous drag queen in
HK, her current efforts include hosting HK’s
first LGBT radio show and touring with her
rock group Coco and The Beasts. The constant
goalis to educate and empower by exposing the
taboo side of sexuality, shining a guiding light
to the beautiful ones.
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Major onesinclude Pink Dot, the Pride Parade,
and Drag Domination. I'd perform every Hal-
loween of course, whereas small-scale events
are more spontaneous. It usually takes one or
two weeks for me to get ready, mainly spend-
ing time on costumes and rehearsals.

F/G. How would you describe your look?

cp. Whenever we talk about a look, it encom-
passes make-up and a person’s entire stage pres-
ence. I wish mine to be more “Hong Kong”.
Since many people would just copy foreign
styles these days. I personally adore Anita Mui
Yim-fong and often include her songs in my
performances. Thus my look leans towards
that 8os aesthetic, like Anita’s or Madonna’s.
Going for a more diva, more glamorous style.

F/G. What about make-up?

cp  To me, drag carries the meaning of fem-
ininity. Western queens are very exaggerated:
they tend to have heavy contours, thick lips,
highlighted noses, and strong shading.... That
clown-like look is too over the top for my taste.
For Asian faces, pancake make-ups would liter-
ally bury their beautiful features. So I prefer to
keep it light. The focus is on being a pretty girl
whilst preserving my own characteristics.

F/G. What are your favourite colours /textures?
cp. Ilike strong lines. I prefer the hard-and-
bold over the soft-and-gentle. Black, gold,
red... strong colours like those.
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I love to design my own clothes and have
them tailor-made — nowadays, many new
queens are more androgynous; most pride
themselves on being able to wear women's
clothes. On the contrary, 'm not very petite,
so there aren’t many female clothes that fit.
Moreover, I want my costumes to be unique or
adorned with various decorations. So I usually
design them from scratch.

F/G. From the concept to the final product,
how long does that process take?
cp. Roughly two months. For every event
I must decide on a costume that matches the
theme, often this requires mixing and match-
ing — the reason why drag queens dress so
glamorously is that they wear lots of tight-fit-
ting undergarments, such as a corset. All
tucked in and wrapped tight. They look good
when standing up, but poke into the skin when
sitting down, which is hellish. My last event re-
quires me to interact with kids, so I specifically
wore a relaxed fit for performing while seated.
Now that ’'m in a band I'd come up with
some rock-and-roll outfits, such as this one.
The red inner layer is from an old dress re-pur-
posed. After all, to rock is to wear it ripped
and frayed. Contrarily, formal sequins dress-
es are not so fitting. Unless you’re wearing
something really short — but I'm not super
into short skirts, as they show my very thick
thighs. That’s why I've chosen a sort of linen
fabric for the dressand cut it up such that it be-
comes a moving ensemble. Finally, I specially
asked someone to tie these ropes here — last
month we went to this Kinbaku workshop and
thought it was rather fun, so I ask the guy to tie
the ropes into a belt, creating a new look.
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I like to do cool things; I don’t want to be
too “fli¥y” (middle-aged married woman).
Since some of those Western drag queens can
be quite old-fashioned indeed.

‘\"gm)

P\

@SHARONNEEDLESPGH

F/G. Is there any drag queen that’s particularly
inspiring to you?
cp. Sharon Needles, as she has a look that’s
truly unique to herself. Her whole vibe when
she walks out is different from the rest. She un-
derstands that she’s no looker, so she doesn’t
pursue the traditional “pretty” look — on
RuPaul Drag Race you'd see many contestants
who went for a “pretty girl” make-up to appeal
toa wider audience. But I'd focus more on their
persona and creativity instead — Sharon has
chosen an image that is very difficult to han-
dle: rocking a Halloween look 365 days a year,
always having that freakish, ugly beauty. It’s
obvious that she has put a lot of effort into it.
You see, beauty can only last for a year. No
matter how pretty you are, eventually it’d lose
its freshness. Contrarily, if you’re smart and al-
ways come up with new tricks, people will be
impressed and your business can be sustained.
— Western drag queens face tremendous com-
petition. They can self-release albums or be
Youtubers. Lip-syncing is only the entry re-
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quirement. One has to be multi-talented to get
different opportunities.

F/G. What’s your character Coco Pop like?

cp. Ithink I can fool people in terms of pret-
tiness, since there aren’t many local queens to
compare with. Of course, beauty has no stand-
ards; so I'd keep on perfecting the art of make-
up. While I've been in drag for over a decade,
it was not until recent years that I started put-
ting on all my make-up by myself. Idon’t want
to bother others anymore, so I'd pick up new
techniques from watching Youtube.

Class is another important thing to me —
some young queens are terrified of being inter-
viewed. They perform well but their weakness
laid bare when they’re being interviewed. Ru-
Paul once said that it’s not enough for a drag
queen to just look good: one has to know the
current events in every field and to understand
how this world is changing. The reason is that
oftentimes you’d have to play the MC or do in-
terviews, and you’d lose points for dull conver-
sations or for not knowing the topic.

I work at the radio station and interact with
people on a daily basis, naturally collecting a
lot of raw materials. Every week I’d save up a
bunch news articles on my phone. Such that I'd
have something to talk about when developing
topics. My words are not so shallow anymore.

F/G. So the whole image of Coco Pop having
rich social experiences is not pretend....

cp. That’s right. I wish to present an image of
being someone wise, who speaks with hidden
profound truths instead of just yelping about
whenever she opens her mouth. I try my best to
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keep an unbiased view towards everything, or
see things from different perspectives. For ex-
ample, Iwouldn’t follow the herd on Facebook
and just share whatever is trending. Or I'd learn
more about the situation /check more online
comments before jumping into the discussion.

This is my inherent character; it’s my innate
personality to want to see through the world. If
I could choose to become any woman I want,
I'd definitely pick Eileen Chang — she pro-
jects confidence and elegance that’s unapolo-
getically fierce; You can’t outwit her no mat-
ter what the topic is; She possesses the genius
of seeing through the ways of worldly affairs.
Even if you’re wearing a gorgeous gown, she’d
see the thousand boils and scars underneath
your extravagant ensemble.

F/G. Were you always interested in drag when
you were growing up?

cp. I1long to perform ever since I was little;
my dream was to join singing contests. You
can say 'm a rather vain person; I was happi-
est when people called out my name or show-
ered me with praises. Yet, I didn’t develop this
growing up. I just spent my time watching a lot
of shows. Anita Mui’s shows were must-go of
course! It was not until I got older that I real-
ized I could fulfill my aspiration.

F/G. What made you choose drag as an outlet?

cp. Ialready had a lot of ideas from the start.
Reading Gay Time / Attitude 1 came across
drag queens, though at the time I thought
it was mere cross-dressing and didn’t look
much into it. It was not until I watched a film
called The Adventures of Priscilla, Queen of
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the Desert in London that I got my calling. I
remember thinking to myself, “This is what

I've always wanted to do!”

To wear pretty
and cute dresses for show, to play with rouge
and coloring, to do something creative....
This is me! This is what I have to do!

Then I'began to think: how could I get start-
ed? In early 2000 I found a bar and volunteered
myself, saying, “I wanted to drag and imitate
girls!” and got on stage. Afterwards, the crowd
told me, “Wow, youlook solovely, thissuits you

»

impeccably!” I lost my head over the applause
and began to plan my next appearance — over
there is a gay bar named Zoo, formerly called
Rice Bar. They were hosting a drag queen pag-
eant then, and us ballsy girls recklessly showed
up in drag. I remember I didn’t even have a bra
or false eyelashes on, but my friend kept say-
ing, “It’s alright anyway, you’re ready!” I felt
it’s just because she was busy herself and didn’t
want to do my make-up anymore! Anyhow, I
still won second place. (The first prize is prear-
ranged of course) Later, another friend opened
up a bar and threw drag parties regularly. So, I
dragged and dragged there and soon I received
requests to perform outside....

*
kk

F/G. You've also worked in House of Siren....

cp. Ialready knew Greg Derham from before
through my circle. At the time I was merely ad-
miring his beautiful creations. After SARS, he
was suddenly hiring part-time help. My friend
said, “He’s insufferable!” to which I replied, “I
know, I know! I knew him and I'll only work
half-day.” And so I went to learn the trade.
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Found by Australian drag queen Greg Derham
in 1992, House of Siren Productions provided
dazzling entertainments and brought com-
plete musical and dramatic experiences into
galas, parties, and corporate functions....

Costumes and corsetry from past events
gleamed in Greg’s ornate showroom. They
are all haute couture commissioned by clients.
Other rarities include hand-me-downs, junk-
yard treasures, and salvaged furniture — the
crystalline glass cabinet doors were snatched
from a r9th century hospital in Sai Ying Pun.

The business was acquired by Eckhard Lieb-
ert after Derham’s death in 2012. In 2017, a few
months after our interview with Coco, the
space had closed its doors due to high rent,
ending its 25 years legacy.

INSTAGRAM.COM/HOUSEOFSIRENPRODUCTIONS
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The original House of Siren was located at
Stanley Street. There’re two floors: a downstairs
show room and an attic where piles and piles
of clothes laid. People who have done their
shows would just toss everything in there. I al-
most went mental tidying those up. Initially, I
wasn’t hired to do drag, but to be Greg’s assis-
tant: tying up loose ends, taking the clothes to
the washers, going out for coffee runs....

F/G. What was Greg’s style?

cp. His creations are all full of details and
one-of-a-kind. He put in tremendous hand-
iwork — there was no Tao Bao in the olden
days, everything has to be hand-sewn; all these
crystal strips are carved by hand! His garments
are superb; they’re all still wearable twenty
years later today. He didn’t have a particular
look, just an exquisite traditional drag queen.
In that era it’s not fashionable to talk in terms
styles, every clothing of his were designed for
the purpose of a particular performance.

He did many drag events during the nineties
when he first arrived in Hong Kong. When I
was working there, he nolonger do much drag.
Nevertheless, I used to spend my days trying on
the clothes on the sly, or spying to learn how
they were made. Another thing you’ve got to
admire was his stubbornness — once he de-
cided to do something, he would get there
no matter what.

F/G. Is he your enlightening mentor?

cP. You can say that, he's my drag mother.
Long ago he asked me what stage name I'd ap-
pear as, and at that moment I happened to be
eating Coco Pop the cereal. So that’s the story of
how my name was chosen!
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This tiara here I once wore as Greg did. He
was wearing it back when America’s Next Top
Model came to Hong Kong. They were visiting
his company for an interview.

F/G. Now Siren is transitioning into some-
thing else....

cp. It’smore like costume-renting now. Since
there’s no one to design new costumes any-
more. There was a time when big brands like
Joyce, Lane Crawford, or the property develop-
ers would host year-end parties; people used to
have clothes tailor-made specifically for those
events, now they’d just buy them on Tao Bao!

F/G. How has the Hong Kong party scene
changed over the years?

cp. Iseldom go to parties these days, since not
many parties attract me anymore. Once was
a time when going to parties was a matter of
utmost importance. People were very willing
to spend money on glamorous things; they’d
dress up specially, borrowing outfits from Si-
ren and locating a large venue — somebody
once rented the open grass outside Cyberport,
or they’d rent the park outside HKAPA for gay
parties. It was a full-on extravaganza.

Now what are called parties are often just
premieres or product releases. They’re small in
scale and don’t have any special themes. People
may compete in terms of money and brands,
but the creativity and personal style are lost.
Perhaps you’d check out what Wyman Wong
is wearing, but the rest are not special at all
— stars and socialites aside, even the glory of
the common people’s parties or LGBT parties
have faded. Gone is the spirit of “you’d dress up
like this; I'd show off like that”. The competi-
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tion for beauty that’s unique to gay parties is
no more. Now everyone basically just shows
some skin by wearing tank tops — not prop-
er party attire at all! Everything’s more causal
now, that excitement found in the past is lost.

F/G. Attending a party was an important social
event back then....

cp. Thereare reasons why that generation was
so into parties. First, there weren’t many ac-
tivities back in the days. A party only happens
once every few months; large-scale ones hap-
pen oncea year or two even. So you’d putalot of
effort into organizing it: deciding what killer
outfit to wear, or conspiring with your friends,
“Hey, I wore this last time already, don’t you
dare put on the same thing!”

Second, information travelled slowly in
those days. You really had to get out there in
order to be seen. At the same time, parties were
the only way you could meet cool new people
and retrieve the latest information. That’s
why Danny Chan and Leslie Cheung would go
down to gay clubs dressing so flamboyantly —
if you wore shorts, you couldn’t even get inside!

Dressing up for parties was an honor. If
you wish to stand out, mere clothes are not
enough. You must also wear headwear — let’s
say if you have a short stature, you can still be
seen by everyone by wearing a top hat. Just look
at the Chau Kai-pong couple — even though
they’re not pretty themselves, they’d still spend
many hours mixing and matching, to stand
out. They came from the 8os / gos. The ball
queens and kings of that era are all gone now.
Because balls today are no longer fun; people no
longer have that desire to compete in beauty
or grandness.
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F/G. What are some legendary parties you’ve
been to?
cp. I think Greg’s parties were truly spectac-
ular, some fashion shows or Christmas parties.
He arranged for a violinist to descend to the
stage, with wire-flying that is! There’s a central
stage, but it couldn’t be just catwalks all night,
there’re performances anywhere in between.
There was a funny story when I was work-
ing backstage — Coco Lee the singer was in
the building as well. My friend told me, “Hey
Coco, the real Coco is here!”; to which I re-
plied, “Are you crazy? I'm also the real deal!”
It’s all very good fun going to parties like
these and enjoying yourself — publications
used to print party snapshots afterwards, such
as BC magazine, HK magagzine, or Ming Pao
Weekly. One of my duty at Siren was to collect
these photos for press clippings, to see who
wore our clothes. I’d only buy the tabloids if T
knew for certain that our photos were in it. So
I'd go to the newsstands and beg them to let
me flip through their stuff — it was party on
Saturday night and scavenger hunt on Sunday
/Monday. I'd have to wait until next week for
weekly issues; Sometimes I'd missed a monthly
edition. I had to call up the publisher and ask,
saying, “My boss needs it, he needs it to death!”

*
kk

F/G. Asadrag queen, do you want to go back to
the glory days?

cp. Not at all, not at all. A lot of queens who
debuted the same time as me have given up on
showbiz, saying there’s no freshness nor mon-
ey in it anymore. I think if you want to sustain
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your drag career, you must come up with new
ideas. Since I left Siren I’ve been focusing on
LGBT, doing broadcasting or making video
clips, using thisimage to educate others.’Cause
I know the flow is ever-changing.

F/G. What does drag mean to you?

cp. At first I didn’t think that far, I just
thought it suits me and not much people are
doing it, so if I try, it shall be ok! After a while
I found that doing drag can actually help oth-
ersand make a difference — maybe it’s because
I’ve been laughed at and bullied so many times
when I waslittle. They called me a sissy or a gay,
saying that I wouldn’t make it and that my
path’d be rocky. Perhaps it’s because I'm so un-
disturbed and thick-skinned that those words
never did hurt me. I'm stuck-up and defiant.
When I do drag I must be the best of the best;
so that the haters are reduced to silence!

I was among the first to come out the closet,
and my family didn’t say much about it. Some-
times I talk with these parents and they’re very
worried about their children. It’d be great if
my words could offer encouragement to those
kids. Still, I want to tell them, “People pick on
you because you’re alone. Don’t isolate your-
self, otherwise you’d be bullied whether you’re
gay or not.” To survive in this society, you can’t
be too weak. Of course, I'm not telling them
to fight back (I'm only hinting at its possibil-
ity...). I wish to empower them spiritually and
give them confidence.

Being a drag queen means that many people
would respect and look up to you. Naturally
you’d want to be a role model or at least set an
example of hard work — the new generation of
queens don’t focus on this; they only care about



COCO POP.

fif drag queen Y55 > 4 % A
FEIR > look up to IR o FRIE
N —E b AR R
FBBREMRGE ) — R 8
—X drag queen IE {44714 ENEAE
Wy > N HAHER o LI
(B2 ATAR & i — 8 72 2 E
ERHESE o (BIR(EREfIEE] ~ &
BE| ~ 77 idea» XHHEIAN o E
it 42 5K 7T AE & B SR AR drag %]
BRI 2 B R & E ER
BRI !

FIG. i Drag WL =R UARIE ?
cp. A N g% gender fluid °
BRI 25 N 5T BRI R B AR AL
LB o BHATRGEE - BRIE
drag queen A &R | HHT
HNFEERIRER o

PRELN Bt 1% € follow 1R > R
A[ DU — H %1 followers » {H
BB EM show RBA 10 AN
B o Adore Delano M5 A\ $E & »
(R Z{E 5B Ak A R # I ; Bianca
Del Rio fi & {3 talk show °
F BT —— I A
BRI IR > WERBRIRITIT
{4 > IR o PT AR
AME ~ INFE > [FISERIEMEIR L
MR FTRBEEFIR AR — M drag
look B{F LN ©

F/G. Drag queen it H 205 ATE:
B OEesHmEaK?

cp. fig F CEEMEEES T
JREL 5 58 A IETES N 2R (B (e
H C.E 4l ? 15 drag queen
SUR R ZH i 58 25

drag

whether they’re pretty or not. Thus, I'd always
hold a rehearsal with them before a show. But
most of them couldn’t make it. They’d be late,
out of ideas, or stealing others’ style — it may
be fashionable in the past century to drag like
other celebrities, but nowadays people care
about whether you have any new ideas!

F/G. What is the highest level of drag?

cp. Some people want to be gender-fluid,
though I don’t think being androgynous con-
stitutes success. To me, a successful drag queen
must include performance: actually having
people who’d come out to see you specifically.
True, people’d follow you if you’re pretty, you
could have thousands and thousands of follow-
ers. But when you’re out on a show, there may
not even be ten people who would come and
see you — Adore Delano is popular because she
knows how to sing and perform; Bianca Del
Rio has a talk show because he’s quick-witted
and talks funny. People pay to get entertained,
not to just see you stand there. That’s meaning-
less. Thus, you must possess outer, inner, and
performative qualities. If not, I think it’s just a
drag look or cross-dressing only.

F/G. Being a drag queen means you have to
constantly attract popular attention. Does this
entail sacrificing your individuality?
cp. To do the art you love but not be appre-
ciated; or to be a beloved star while sacrificing
artistic integrity? I think drag queens don’t
need to go to those extremes — to drag is
not to change yourself in order to appeal to
others, but rather to manifest / amplify your
own individuality.

That’s why I really admire Sharon Needles
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and the fact that she has her own singing and
personal style: she had messy hair like a zombie
when she first appeared on the show; no one
thought she’d win. But then you’d discover she
has a theme, a manner of make-up that’s not
influenced by others. The gothic style quite
suits her, setting her apart from the rest who
dressed like christmas trees. I'm really inspired
by her; her songs are also rock and gothic....

F/G. Now you're also in a band called Coco and
The Beasts.
cp. It’s quite rewarding to record and sing
live. I also wish to develop some new stuff, con-
ceiving and writing the songs myself. I think
singing pop songs is a very lame thing to do. I
love to explore the dark side of the world. For
instance, I had a song about child molestation
— to bring this up is not to glorify it, instead I
want people to face the matter head on.
There’s also a new song called “Naked Pas-
sion”, which depicts Category III porn starts.
Lots of Hong Kong / Japanese people are in
the profession nowadays, but still the public
shamed them. To me, they’re only hustling
for a living and it’s perfectly fine! I wish that
people’d see things from different perspectives
and don’t automatically associate sex with evil.
Even adult videos have consoled the souls of a
thousand teenage boys!

F/G. Do you think underground culture would
lose its charm if it’s normalized?

cP. Yes, that’s why I don’t want drag to be-
come too mainstream. Drag queens embody
art, performance, and self-expression. If you
sell it to the masses, you’d turn into a sec-
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ond-rate dancer. You’d do many lame things
like pretentiously thanking the front and
backstage crew; And you couldn’t say dirty
words on Facebook.... Idon’t want to do shows
in some mall. I want to be famous in a way that
people would appreciate from their hearts.

So, if I could choose I wouldn’t want to be-
come Madonna, but rather to be someone like
Grace Jones. Someone that has a reputation in
the scene but is not extremely pop; someone
with unique individual allure. At the end of
the day, only by being yourself can you radiate
white light, white heat.
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A courtesan for the commoners; A madonna
of the slums. Bobo began her life’s work by fa-
mously offering max hardcore paraphilic ser-
vices on The Standard. Her friendly rate of $100
has became a pseudonym after an eponymous
fund was set up on HKGolden, reserved for any
forum users brave enough to try her out.

Streetwalking at the forefront of sexuality,
She actualised herself as a “P-STUNT human
toilet slave (brown / gold / roman shower =
puke /vomit ;p). Greatest hits included pussy
knife stunts, zombie promos, and beastly love
(dog u provide).

The repertoire were once listed on xxxx.hk
— the first-ever escort digital marketing site
in Hong Kong. With self-taught program-
ming, Bobo decorated this wondrous land with
3D CGIs, sex cams, WordArt, and Flash ban-
ners — effortlessly pioneering the concepts of
today’s internet landscape.

After a rambling life, the prodigal Bobo has
found holy matrimony in the arms of an Af-
rican priest. The believer now devotes herself
to movements such as Black Cocks Matter,
Fuck the USA, Anti-Vaxxing.... She hates what
is evil and clings to to what is good. Living in
a rooftop shack near heaven’s gate, her love
must be sincere.
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It was during SARS and the Asian financial cri-
sis. Some restaurants promoted the “One dol-
lar, One chicken” plan, which were operating
at losses! Asa gimmick, I charged $100.

F/G. Why did you transition from being a nor-
mal hooker to providing hardcore services?

BO. I was not as pretty as the others, and I
wished to offer special services to make up for
this. Back then I paid some funeral stores to
let me have a photo shoot on their caskets,
insane huh? When I was working in Jordan as
a one-woman brothel, I'd ask the hunky pas-
serbys for photos. They’d say, “What?” and I
told them I work upstairs. Their heads were
shaking no like crazy ha ha! Inspired by Lee
San San (a.k.a Lady Anaconda), I once went to
the goldfish market and brought a python asa
photo prop.... People thought I was short short
tei (crazy, as in short circuit)....

F/G. What were some of your obscene acts?
Bo. Did you know that I did a “knife inser-
tion” show when I first started in ’98? Stronger
girls could exert force in the rectum and shoot
out the knife. They can penetrate balloons or
bananas. There are some videos where the girls
go “beep beep!” like a horn as they’re fucking. I
also used to do a performance where I stood up
and pulled one inch blades out of my vagina in
front of an audience.

At a later stage, I dealt with feces and scats.
It’s called coffee shower / brown shower. The
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Japanese or Thai customers were the freaky
ones. I would lay on a shampoo chair and they
would poop on me, jammed it through my na-
sals. I even ate some!

F/G. Were there any acts you won’t do?

BO. Diss play. Those malades (perverts) love
getting peed on by women, but I have Shen
Kui (kidney weakness) so I couldn’t! Put a gun
to my head or buy me a house, I still couldn’t
do it. Sometimes when I have to pee I need to
run some warm water over my stomach first.
If you're talking about worries towards dis-
eases or death, then I’ve done it all: not wear-
ing condoms etc. I didn’t know back then
and risked it.

F/G. Do you enjoy the hardcore services your-
self? How did you feel after?

Bo. It’s like a chef who’s used to the dishes he
made every day. He’d eat so much that it be-
came a sickening bore.... A sickening bore —
are these things called taboo? The more forbid-
den it is the more you want to do it. Once, after
my service, an Indian even went as far as to call
me talented!

F/G. Are you well-learned in sexology?

Bo. I had extensive research on animals’
penises: whales’ and walrus’ cocks are very long;
Proportionally ducks’ are also very fucking
long. Humans’ rely on pumping blood, but
some animals have bones there. It has its plus-
es and minuses, but you don’t have to worry
about being soft.

F/G. Were you always sexually curious since you
were young?
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BO. No, I'studied in an all-girls school. Also,
when I first started working I didn’t know to
use contraception and always went to the darn
doctor. The clients didn’t fucking remind me,
and so I didn’t put the condoms on!

Back then, there were these two puk gaais
(assholes) who wronged me. Dazed and con-
fused, I found myself in a happy-ending mas-
sage parlor. This was before the Langham Place
was even built! The keeper, Tang what’s-his-
name, used to arrange all these perverts to meet
me. At the time, I planned to have my breasts
augmented, and I didn’t know anything about
financial management — for a period I didn’t
go home. My family thought I was in Africa
doing charity work.

F/G. Was there any special experience?
BO. Ialways got swindled: someone cries a lit-
tle, tell me they want to be friends or business
partners, and I'd voluntarily loan them mon-
ey. There were so many instances.... Crazy. I was
working in Kim Shin Lane and clients would
pay only $20 / $30 more for “one more shot”.
Once, a client gave me a golden Rolex and told
me, “I'm desperately in need of money; the
pawnshop said it worths a lot; I wish to aid my
sick mother!” And I handed him some cash —
I wonder if people can see the softness in you. If
you make yourself an ass, people will ride you.
Sometimes I blame my damn mother for
not reminding me to never relax vigilance
against evil-doers. But 1 know she couldn’t
teach me everything; It’s my own stupidity....

F/G. What are your typical clients like ?
Bo. All kinds of freaks. Once I went on an

outcall to the Kowloon Bay Squatter Area;
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This guy with some unknown disease had
these metal thingies pinned to his arms, legs,
and spine — shit! There were even some people
with disgusting leper skin; all the other girls
would reject them but I’d still do it. It’s not
about the money, I just didn’t want to discrim-
inate people.

Even blind people came! Somehow they’d
find their way up to mine. Sometimes even the
limping ones would turn me down, but you
can’t blame them. As along as they’ve paid, I'd
let them have their way.

F/G. What is the most dangerous encounter?
Bo. I went on an outcall to the Chuk Yuen
Estate which was filled with drug addicts then.
They robbed and kidnapped me which startled
my family. We paid the ransom and didn’t call
the police or anything.... Personal safety? just
look at this scar! I started the habit of “money
first” ever since I had been slashed. This inci-
dent got me in the news. There were also few
precedents, and all for tens of dollars only.

F/G. Do you have any emotional bonds with
your clients?

BO. The fuck am I talking about relationships
for; this ain’t no fucking love story! There’s
an older fellow who was pretty close to me.
He helped pay my ten thousand something
rent back then. But we had a falling out last
year — I asked him to be my marriage offici-
ant. But the first thing he said was, “What can
you do for me?” I cut that motherfucker off
immediately.

F/G. Did people know you were in this line of
work? What did they think of it?
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BO. My parents knew. If I can be as blunt as
a cunt: so what if people know! It’s alright if
you could earn enough to buy an apartment!
Anyone who knew is bound to be upset; they
wouldn’t like it for sure — my Ma told me to
do something legit. Though I've heard of some
moms and daughters working together as
hooker duos....

They said ’'m crazy or mentally disabled.
When people asked me what I do, 'm not
afraid to tell them — supposedly, one should
hide this kind of shady business from others,
but I’'m mental, remember?

F/G. Have you ever considered a career change?
BO. I’vequit that line of work for about a year
now. I get by doing shitty security guard jobs.
Anybody can do menial jobs like that, and I
love to travel about....

F/G. What’s your family background?

BO. My little brother always says, “Don’t try
to have a kid if you’re penniless”. When I was
young, my mother was always out working;
there was nobody to take care of him. You
know how a child should be lively and babble
with his mother like a chatterbox? My brother
was quiet and fucking brainless from the start.
It was such a big problem that he had to be
fucking admitted to the Castle Peak Mental
Hospital — I didn’t pay much attention to my
family, it was not until recently that I visited
him more. Turns out the meds given to him
were the ultimate kind. It said so on the box
that after eating this shit you’d go crazy! “May
cause seizures!” It’s a psychiatric medication —
it was so difficult when I was trying to apply for
his release.
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An American psychiatrist has warned that
these kind of meds would kill you; he said, “To
see a psychiatrist may be one of the most dan-
gerous things to do” — America is evil, their
vaccines are toxic. If they say it’s a cure for Po-
lio, it’d actually give you Polio! There’salso one
vaccine called MMR which causes autism....

On a different note, Obama and Kissinger
fucking won the Nobel prize — motherfuck-
ers were always inciting and causing wars! Peo-
ple say Bill Gates is the same....

F/G. That’s why you hate the USA so much?

BO. America is the most god damn sinister
country! The 9/ attacks were their doings;
They rely on selling weapons to earn money,
and they support many terrorist groups — in
Syria, the government requested military in-
tervention from Russia and not from the US;
They didn’t invite the Americans!

Libya’s Gaddafi was extremely democratic.
So democratic that, as earlyasin the1g6os, they
already have equal pay for equal work among
different genders. If a pair of farmers get mar-
ried, the government would give them all the
subsidies they’d need. Gaddafi said, “My father
and mother don’t have a house. Not until all
the people of this country have their own fuck-
ing homes that I will give my parents one.”
Still, America painted him to be such a damn
villian. He fucking sold petroleum just like
Saddam did. But he didn’t want any wastepaper
US money.

If you have time, go check out 4794 True
Knowledge Channel. Though they once ad-
vised people to drink hydrogen peroxide and
all that weird shit; I don’t know what to think
of that. But their other stuff’s ok.



BOBO $100.

WhOERTLUA R o | TS B
FEMHAEE | BRI iR E R
— AR E AT o {HIEARI S B
BEALES o
WEIRIFHE AT DAL (4704 B
IR SE AU {E LT A
AREE UK o AR b IR R R
SRR » {EL{E LA NG ol I o

FIG. fR DL Al WE & % [H 1 & R
t-shirt #ifk H 2 ?
BO. [NZARMAFMH & [FHHE
B ME - FRABE R GE
W o PR AR AR AT A HH I A RN
AN > A CNN sE & B 3
FEMEEES TR ! on (R IRBSE
B4 BRI ! ) {E cameraman BfI
ZIGEABHE | FNZE H ORI 3R =R
RESRER | 2R IR BT !
ou A 5 =R KB AR A R
HRCRRIEW RS
{EIERIR | WEAR SRS A > i KB R
HEEEF o HEMRE > KX
B—E RG] e S5 RIE
WEAE M > BB R R
ok i A Al A boss MEHPARRE FER SR,
(i) SRR Sy A0 A3 B2 s 08 EE S b —
BVNRFEERE > 4F relax R+

FiG. BEORGEIEM LT BIAE > R
FARIBRAL H RIRAT 2

BO. FRHFRELMMIMAZL » IE
TRZENE o —ARATINEE > WEF 1L
PN REVEE > /iF
AT 25 EPNZSHEIR » (PRI IR 38
a0 AR !

Flo. R EHIE ?

F/G. Did you make your t-shirts and promo-
tion materials yourself?

BO. Because I've been hurt, adding the fact
that the US is such a fucking jerk-off, 'm al-
ways warning people about it. In the Umbrella
Revolution I went to Mong Kok and bickered
with the people. Back then some CNN jour-
nalists walked towards me, and I pointed my
finger to their cocksucking face, “Fuck you!
You Americans planned 9/i1” The cameraman
jumped away immediately! They know their
own country is evil but won’t fucking admit it!
Broadcast this world-wide!

In 9/u there’s a third tower which fell before
the plane hit. The whole thing is a set-up for
money-making! Before the incident, the for-
mer owner of the tower had changed hands
and paid for a huge amount of insurance; the
stock market had also fallen — Cheney, the
vice president at the time, was photographed
pointing at a monitor which showed 9/ foot-
age. He was putting his feet up on a desk, sitting
back like a boss enjoying a blockbuster. Mean-
while, Bush was reading to a class in a middle
school in Florida. Pretty relaxed I'd say....

F/G. You seem to have quite a global world-
view. Do you travel a lot?

BO. I used my mother’s funeral expenses to
fund my trip, so I'm not exactly the perfect
daughter — I ran out of money at the time.
Back then, you didn’t need a down payment to
buy an apartment in Shan King Estate, so I sold
mine and blew all the money during my trip to
Africa two years ago. I was also giving out cash
there! Fucking mental.

F/G. Why did you pick Africa?
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BO. Cause there ain’t no need to give atten-
tion to those fucking white people! Though
there are some white trashes as well — when
you see other poor and unfortunate people,
you’d realise HK is an extremely blessed place.

F/G. Do Africans have bigger cocks?

BO. It’s au naturel, there really is no contest.
There are also short ones in Africa, but most
of them are mighty. Haven’t you ever seen the
chart? Penis Chart Worldwide: Congo’s are the
most powerful — big, I'm not fucking afraid
of! but longer ones I had to push the fuck away.

F/G. Did this journey inspired you a lot?

BO. There wasn’t much travelling at all. I just
wandered around in search of raunchy guys, ha
ha!It’s hard for a woman to go after men.

There are good guys and bad guys in any part
of the world. Supposedly, Africans should be
more welcoming — I'videotaped the localsand
I having sex. My phone got stolen a few times
and I lost two or three. Also, one dickhead
blackmailed me. Shit! They trapped me inside
aroom, what could I do?

Later, another dickhead in the same country
blackmailed me again; we had some quarrels.
In the airport, the dickface brought the cops
with him and said to me, “Hey, you know
full well what’s inside your phone.” I replied,
“What’s wrong? Everything was recorded with
consent!” He replied, “What kind of country
do you think you are in? An Islamic one!” It
was then I knew to be afraid. I immediately
went to the ATM and gave him some cash. I
kept deleting the files as I walked away.

F/G. Butstill you’ve married a black guy.
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BO. Ever since I was cheated and mistreated, I
push myself to be more outgoing and talkative.
Now I can have a conversation with anyone
without warming up. If you pour your heart
out, people can feel it.

I met him on a bus, and he stayed in HK af-
ter we got registered. We still don’t know when
will he get an ID card — there are freaking
eight thousand people currently queuing for a
going-out pass. Things may be different if 'm
a professional, but I’m just a crappy security.

He was studying to be a priest. It was he who
changed me and told me to return to doing
legit jobs. In fact, I can do that whenever I
want.... To tell you the truth, I can never have a
baby since my uterus was cut off....

F/G. Are youan optimist?

BO. However poor you are in HK, if you go
to Cafe De Coral or Fairwood you can pick up
lots of leftovers. Cardboards are fucking every-
where for you to scavenge for. When I visited
Xinjiang in the winter, the lakes were all fro-
zen and shit. You can see ice shacks over yon-
der, the people inside must be living like hell!
Things as simple as warmth was so bothersome
inacold place....

F/G. Did Jesus change your life?

BO. I've always been a believer. When I was
young I wanted to be a nun. Since being a
normal person is so troublesome. Maybe it’s
because I was quiet. Quiet people are prone to
paranoid thoughts, such as thinking others are
cutting them off. A cool exterior.

F/G. What advice do you wish to pass on to the
younger generation?
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Bo. Ifyou’re talking about money stuff: those
who did business must have heard of countless
stories about how people get conned; in show
biz you may get fucked over without even
knowing it. Loaning-money-wise, if you loan
shit out then it’s as good as gone!

But still I’d keep on helping people, though
I have little money to do so. Sometimes it’s not
necessarily in the financial aspect you could
lend a hand in. There’re different attitudes to
it. But it’s ok as long as you have a kind heart.

Keep on believing in Jesus as much as you can
— sometimes I wonder if he didn’t want me to
do what I do, and so he arranged for so many
fucking people to cheat me out of my money....
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For Aixingero Chow-Tong and his wife Eva
Wong, the only way to realise one’s nature is to
never forget your ethnic origin — discovering
his lineage in his father last words, Chow Tung
realised that he is an heir to the Qing empire.
His ancestors have lived in hiding from politi-
cal intrigues and settled in South China.

He was a chef in the Royal Navy; She was a
teacher in public schools. He takes picturesand
collects antique coins; She studies etymology
and reads Chinese history — with wisdom and
insights, the couple has found the D & P Ser-
vice shop (a.k.a Eight Banner Studio) in 1983.
Since then, the great “Photo King” and queen
have been capturing the film grains of time
with precision and oriental sensibilities.

A turning point came in 2003 when they’ve
restored the family name Aixingero with the
official recognition from the State Council.
Thus began their everyday commitment to the
Manchurian ethnicity — elements of this total
life include hair, apparels, rituals, Feng Shui....

In this interview, the couple reveal their
life stories and the objectives of their intense
mode of individualism....
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CT. We are originally the Jurchen; the Three
Northeastern Provinces are our motherlands.
Later we’re also called il A (“Manchurian”,
after the Manchurian empire) — I wouldn’tlet
people call us {iii% ( “the ethic people of Man-
chu”), as the term was imposed by the Hans.
WA. In 1616, Nurhaci united the Jurchen tribes
and founded the Jin State, establishing the
Eight Banners system. The dynasty was origi-
nally democratic; his chosen sons each owned
a Banner along with its political / military
powers; and they'd meet up for federal matters.
Nurhaci was succeeded by Hong Taiji, who felt
hindered by his siblings and declared himself
the emperor (referencing the Han people's po-
litical model). He consolidated power and re-
named the state from Jin State to Manchuria.
Why Manchuria? The term “Manchu” has
an auspicious connotation. As the Jin State was
formed by impoverished and uncultured clans,
a propitious name was actually a proclama-
tion: “We’ve been living close with the Hans.
We know how to trade and farm now. We’re
knowledgeable and civilized.” See, if you’re an
uncivilized brute, the rich would despise you.

F/G. Why is the correct term for Nurhaci %57
IR 7% and not 3 IAHR ?

wa. 5375 is the official translation in the royal
book of genealogy. Instead, l57F is a deroga-
tory term coined by the Han Chinese, which
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is phonetically similar to the sound of sneez-
ing. We’ve asked the journalists to correct this
many times, still they keep doing it!

cT. Everyone has a duty to do what’s right
and rectify what’s wrong — nowadays people
would call it {2 {3 (pineapple bun) instead of
BREZfL (puff bun), This is a fault! Similarly,
fiEkE (Lunjiao cake) was reduced to RS
(white sugar sponge cake), which erased its
Lunjiao root (a place in Shunde City). Modern
people are used to putting Zhang’s hat on Li’s
head — confusing one thing with anotherand
forgetting their roots. This to me is the behav-
ior of uncultured swines.

F/G. What is the order of the Eight Banners ?
WA, After Nurhaci had founded the Jin State,
he reorganized the hunting troops and put
them under the Four Banners in sequential
order: Yellow, White, Blue, and Red. After
Mongol and Han forces were incorporated,
the number of banners was doubled through
the creation of bordered banners; the bordered
variant of each flag had a red border. Except for
the Bordered Red Banner, which had a white
border. Thusly, the Eight Banners is formed.
While Nurhaci extended his conquest with his
younger brother Surhaci, they had disagree-
mentsand Surhaci wasimprisoned ina wooden
box till death. After giving the brother's Blue
Banner to his son, Nurhaci adjusted the banner
order to Yellow, White, Red, and Blue.

Thusly, a Feng Shui arrangement was estab-
lished — our studio is the only place on earth
where you can see the Banners formation as it
was in early Jin. You can’t even see this in Bei-
jing! To follow the original order is to com-
memorate our ancestors’ merits:
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The North is ruled by Water: as the Northern
icebergs melt, the water flows down and floods
the land. Thus, we use yellow dirt as barriers to
the disaster, Earth counters Water.

The East is ruled by Wood: the sun rises in
the East and brings life to the world. Trees
grew and we harvested them with metal tools.
Metal counters Wood.

The South is ruled by Fire: the fire outbreaks
burn with intense heat, only to be extinguished
by water. Water counters Fire.

The West is ruled by Metal (“Gold” in Chi-
nese): the sun sets with a golden glow at dusk.
The process of controlling and shaping metals
must involve melting. Fire counters Metal.

This exemplifies the Chinese belief of the
Five Elements; it’s also utilized as a must-win
army formation. Later on they kept losing
as they messed up this order; that’s why Yuan
Chonghuan (Ming general) had defeated us....
Our posing chair is located at the North of the
studio, as the emperor always sits North and
faces South. The wind blows from the warm
South to the cold North, bringing good luck.

F/G. Where did you acquire all this knowledge?
CT. Some was passed down while some was
from our own investigations. When I was
young, my old man often told me it was Wu
Sangui who brought the family to Guangzhou.
At the time, I only knew I’'m Manchu; we never
practice any customs in our house. I didn’t re-
alise 'm the descendant of Dorgon. After the
Qing dynasty, the Hans hunted the Manchuri-
an people for revenge. The political tension got
us worried for our lives.

wA. His mum later told us we belong to the
White Banner (i.e. Dorgon’s banner) and said
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nothing else. You see, it’s a matter that could
get you killed; some things are best kept secret.

F/G. Your parents were quite secretive.... Did
you always go by the surname Chow?

CT. Yes, in mainland China they dare not say
much about it. It was during the Cultural Rev-
olution: you’d get killed just for portraying asa
Qing person in a play!

wA. Even the actress Hung Sin-nui was hu-
miliated and forced to clean up feces — Qing
dynasty has gone, and you still call yourself
Manchurian? The Hans would come to get you!
Thus they needed to lie low — to make them-
selves known to the public would be suicide.

F/G. Your father didn’t tell you that you’re an
Aixingero descendant until his last breath....
CT. He said we’re the descendants of Dorgon,
and that there’s a genealogy book / family
creed behind the photo frame in the old house.
wa. It’s just like those old Cantonese films
— not telling you who your father is until the
dying moment. Sometimes Chinese people are
like this, we wouldn’t tell the truth unless it’s
our final words... Who would have thought
there’s something behind the family portrait?
— even when the communist party were raid-
ing people’s houses, no one would think to take
your photos away.

F/G. How did you feel when you first heard
of the news?

CT. Not much. Except I felt instinctively that
I must adopt the surname of my ancestors: it'sa
blatant insult to have your name taken by oth-
ers, such as reducing Chan to Dong. Back then
the Kuomintang (Nationalist Party of China)
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forcibly changed Puyi's (the last Emperor of
China) surname to Jin, offending the digni-
ty of our dynasty — some of our people were
failures, they didn’t fight for it, and now the
name Aixingero doesn’t exist in Taiwan any-
more. Instead, the Communist Party of China
allows it. So, you tell me which party is better....
wA. Even Zhou Enlai (PRC's first premier) had
protected the Aixingero family....

F/G. How did you confirm your identity?

cT. The State Council of the PRC investi-
gated us for over a decade and validated me in
around 2003.

wA. The most important thing is the approval
from theroyal family, other people won't know
and their option is insignificant — Aixingero
Puren, who is the fourth brother of Puyi (and
the cousin of Chow Tong) approved usand sent
us an edict. That edict was made with a special
paper that’s exclusive to kings and no one
else. It cannot be shown to anyone or else it'd
be confiscated....

This is Puren. The person standing next to

him is his secretary Aixingero Dechong, who
is also the sixth generation descendant of the
Qianlong Emperor — remember to blur his
face! It’s sensitive to talk about him since he is
being held under house arrest in Mainland.
CT. Youwant to visit him? Join the queue from
here to iSQUARE! He’s under surveillance:
they sent a “journalist” who follows him all
day in the name of “writing his memoir”.

F/G. What is it like to be royalty?

cT. It’snothing really,Idon’t payitany mind.
wa. It’sactuallyasource of stress, as everything
you do would be subjected to the public’s crit-
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icism. Royalty is a thing of the past and has no
real meaning to us. Still, we must not give up
the surname — why did we change our name
back? It is out of the principle of respecting our
blood-relations and ancestors, to inherit and
pass down our culture.

Another reason is to give political rehabili-
tation to Dorgon and do him justice: he didn’t
die from illness as the history books would have
you believe, but was slain by Oboi instead! The
Qianlong Emperor had granted him the post-
humous title of the “Prince Ruizhong of the
First Rank”. Without him there wouldn't be
a Qing dynasty, which established the largest
territory in all of China's history. His achieve-
ments deserve our admiration — as his only
lineal descendants, we must restore our name
to let his soul rest in peace.

F/G. Still, you didn’t shave your head and wear
Manchurian clothing right away....

wA. We're busy striving for the good life. It's
not until later when we have time and the
proof to our identity that we went all in.

cT. Iwanted to achieve the personal dream of
earning big bucksand buying a big house that's
over a thousand square feet — I only have one
dollar and five cents in my pocket when I got
here. I went to night schools and worked five
jobs a day: polishing copper statues in hotels,
sending letters in Central offices, and working
in an air freight company.... For three years I
was even a royal marine, thinking it was an op-
portunity to travel for free! Cyprus, Gibraltar,
the U.S. Naval Base Subic Bay in Philippines....
Places forbidden to even the richest tourists.

F/G. And later you turned to photography?
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wA. It’s an interest that began from his child-
hood. He has won lots of photography titles,
including the first honors in the Hong Kong
Photography Society completion in 76 and 77.
Started out as a darkroom technician in this
lab, he eventually bought out the studio. That’s
how we’ve become the bosses....

cT. I remember the landlord was emigrat-
ing abroad. He offered the price of $1.46 mil-
lion and needed $o.2 million cash in advance.
He made the offer on Friday and expected an
answer on Monday — three days only! We
shouted, “Deal!” and sold our house and our
parking spaces in Heng Fa Chuen. We sold at
lower prices as we only wanted to sell ASAP
— sometimes quick action speaks louder than
over-thinking. That’s how we got this store.

F/G. You’re so busy that you didn’t have the
time to find your roots?

wA. At that time, we handled all the photo
processing and printing in the whole of Tsim
Sha Tsui! In our heydays, we had thirteen em-
ployees. The street money alone amounted
to five hundred thousand or so! The quantity
varies in a film bag; sometimes we needed to
produce six hundred photos based on one neg-
ative alone. Then, we'd deliver the printouts to
offices, camera stores, or hotels such as the Pen-
insula, the Sheraton, the YMCA, and the Hyatt
Regency.... There’re three telephone girls in-
cluding me; we didn’t even have time to take
all the calls and make all the invoices!

F/G. What triggered you later on to follow
Manchurian customs? What were the reactions
from your old customers?

wA. We felt legitimate and rightful ever since
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we’ve restored the surname at the Immigra-
tion Department. So, we began wearing tra-
ditional garments and redecorated our store.
At first, it was white clothes and a white room
after the White Banner of Dorgon. But white
isan ominous colour in the Chinese society, so
we switched to yellow which is more welcom-
ing. It is also our lucky colour.

cT. Factis, with this deco we had less business.
Some people didn’t like it but they won’t say it
out loud; some thought this was a Feng Shui /
furniture store when they visited. Still, some
customers said, “Yes! So beautiful! You did the

right thing!” They loved Manchu culture, say-
ing that China wouldn’t have the vast territory

it has now if it wasn’t for the Qing dynasty.

F/G. Was there any internal struggle as you
started wearing these unusual clothes?

cT. Notatall, it’sa course of nature to me.
wA. It’s natural as long as you believe it’s the
right thing to doand you are true to your heart.
It’d give you the courage to do everything; you
can’t do anything if you’re spineless.

F/G. Surely there would be some people who
treat you with prejudice....

WA. Some acted as if we’re monsters. Their
mouths are theirs and we can’t control what
others say. Still, there’re many people who dress
more obscenely than us.

cT. I wouldn’t pay any mind to those jokers;
they’re the foolish ones. Just think about it:
Indonesian or Muslims have been covering
their head with black veils for one, two thou-
sand years or so. Like them, we’re merely fol-
lowing and paying respect to our own culture,
the whole things was as clear as day.

IS1
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F/G. Cultural mission aside, do you like to wear
the Manchurian clothes yourselves in terms
of practicality?

cT. I love it! The one I'm wearing now is
specially made in Mainland. Not only is it ex-
quisite, it’s also warm in the winter and cool
in the summer.

wA. I'm always happy wearing these beautiful
garments! The reason is that all Manchurian
things are designed with practicality in mind.
For example, the buttons on the shirt you’re
wearing now are derived from Manchuri-
an culture: small leather straps were tied into
buttons so that the wind doesn’t blow open
our clothes during hunting sessions. By the
same token, collars were created to keep warm.
What’s more, our people all wore a ring on the
index finger for pulling bows.

If you’re wearing any kind of a Chinese go-
wn, then you’re wearing Manchurian clothes
— all Manchurian garments have their lower
parts cut off. The story is that when Nurhaci
was at war, his knife was obstructed by his shirt.
So, he cut it off right there and then....

Why does he shave his head and keep a braid?
With the hair at the back of the neck, it’s more
convenient to ride horses and to keeps warm.
The hairline wasall the way up so the eyesight’d
stay clear when hunting. It could save a life!

F/G. We don't hunt anymore in modern times;
Why do you still follow these traditions?

wA. We wish to urge our people to save our
culture, or else it’d keep decaying. The reason
why we wear these clothes is to tell you that
“These are how ancient clothes look like”,
showing you our cultures with our own appeal.
It’s not to show off.
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F/G. Do you think all Manchu descendants
should follow the ancient lifestyle like you do?
cT. In theory, yes. But it’s up to you, we can-
not control anyone. It'd be better if they can at
least wear it during festivities, to try one’s best.
wa. Like how people would wear Tang jackets
in the New Years, we always wear our people’s
clothes whenever there’s any important event
or banquet. True, we can’t tell people what to
do, but we want to encourage people and say
“You have to fulfill your duty to your heritage,
even if you’re penniless, powerless, or classless.”

F/G. So you’re not simply advocating Manchu-
rian culture, but wish to inspire others to seek
their roots?

cT. Correct. To support your culture is to re-
spect your home, your blood, your fathers and
grandfathers.

wa. Everyone should find their own roots
out of respect to themselves. If every Chinese
could be the best version of themselves, then
there’d be hope for China — many foreigners
said to me, “Why are you Hong Kong people so
strange? You gave up your own cultureand deny
your Chinese heritage!” That’s why we say,
“Your blood and bones can never be changed.
Ever Chinese blood, ever Chinese bone.” We
wish you can pass down your culture from your
homeland, to your sons and grandsons.

153



i e SRR IR O RS Ty S ST S et Rt e e

WORW] LA AIETE s Nl Eln R o TRy =F %ﬂ%

] (g ) _T%u W)
Y, (e s
@\ﬂwﬁ lw%%a.flq A /VMHWG%&,,HQ wmwm:}*ﬁ)@f
B s P PIEE Qg DA
o ifm T e 2 @@ »ﬂ\@ﬂn J%JJ//)@ ﬂ\._

&%@%@uﬁ?ﬂﬁ bamm.%@/jf/#%@ﬁ /./u,L,Lh@; AS 1 thv
VANENE A 2 S S
,TT (e S 4115 .m/w%. ﬂﬂnﬁrﬂm,%m\,&ﬁxrlﬁ .//u_n/\.m wzwm @W%
A PN LR UE W = W) B wdl 1B\ P9g
BAC R 8 o i T Tl
X LT IRV BeRoRs @S ﬂ:l% ﬁjﬂwﬂ VAT 1) :
A t,.w*?r\/, /mfﬂafﬂhﬁ i/QK ﬂ%mﬂy% - Q@&&WZ@&V au.qw@
AR Ve enie =Tty
S L.wmm < %8 mwwﬁ vk L..MA 5%9% m)ﬂ.%f s

© I w3022 e et ) HL SR L
@i%@%%ﬁ!@%%%ﬁ % ST

o P



fxlfrwﬁ@./;n_,__xm_uuv .,\_,..f@ ﬂ.hﬂ)%mma__.ﬂmﬂv

e WateldR
wIHE

T oo ) D, (e W&

RO 8 7R e

RO D R ERR WS
S\ ad

Ay RV @) £ (e i)

: D (OaeE) S
Flrede T Yovk gl WED o

m.w (D)
2L

&’ 2vla (e

Zodned @)
9% i ol o
sl W LR @ T ERER EEERE L
AR AL §0 0 HJR Wi LR @@

-2
A 9

vl D A o3 9258

X B SRR g9 S B

IR TS

IT.( ﬁt..,__fw%V = _M.“fu ﬂ,;..}:ammnhwﬂwﬂu .

D Y |

W9 g DAt

Tnmw (4 S

puy
L.w/f&/am 0 fm,%\._){/q

—_

o omm ) ey L e 2 |












ek HKFurs






B zo15 4F BH 44 © HKFurs
B2 i Furry BUFE T
TBHNES o S REREEEEE R
FHUEBLE > RERA=T
2P A o fiMERE TA AR
Bt AR EE
FET AT E - B
ol AR SO DIRSE LR
(fursuit) LB B o
ZRIM » BR AN BAFI AR — s
REPEIE o MMAS 11772 cosplay #3
0 MEAE RO EEEER
MEE S (X4 fursona)
B+ 43 A $E/E S il HKFurs
AEHAERE - HERZBA L2
IRANTRES o IRBUREARAH » —
HEHEN AR MM B 2RE
R E R SRR ET
TERRZE 5 o

Since 2015, HKFurs is a tight-knit group of
friends with a vested devotion to furry fandom.
With only thirty to forty members, the pack
inhabits on the outskirts of culture. They all
share an innate fascination towards anthro-
pomorphic characters with human person-
alities — expressions range from deviant arts
and crafts, message-board literatures, to full-
blown embodiments made possible with ex-
quisite fursuits.

Still, being a furry is anything but a fetish
— their metamorphosis is not an act of cos-
play but the manifestation of a deep-rooted
identity, also known as the fursona....

We are lucky to be welcomed to one of HK-
Furs’ invite-only, irregularly-hosted events.
What follows are some interviews with our
furry friends who summarized the intentions
and obsessions in their global community.
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What's your fursona?

ESSEX

This character’s name is Essex. Its creation
came about four or five years ago when I ran-
domly drew what came to my mind. The look
is basically the same since then except some
minor adjustments.

F/G. How was your fursuit made?

Es. About two years ago I commissioned a
craftsman to make the suit at an “abnormal”
price, then I waited for about a year for it to
be done. Since owning the suit, I'd bring it
along wherever I go, be it work or conventions
— there were even times when I've bought it
without using it in the end. I simply wear it
and take photos whenever there’s an opportu-
nity. But if there isn't, there’s nothing you can
do — some places are not so suitable for suit-
ting up. An example is Manila: for one thing,
it’s too hot. For another, it’s (not a cultural
problem, but in general) not too safe. Most of
the time I won’t bring the body, unless there’s
a convention, as it’s inconvenient to bring it
along everywhere.

F/G. Why were you drawn to furry fandom?

Es. A long time ago when I was still in sec-
ondary school, I already started doodling some
anthropomorphic animals. Back then I had a
special interest in hyenas and spent lots of time
watching animals and anthropomorphic art.
Then I wondered: are there people online do-
ing the same thing as me? Turns out there were
a lot once I looked it up. Obviously I was de-
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lighted! And decided to play with them (I was
young then so we’re just messaging and playing
online games together). Gradually, I’ve gotten
myself'a group of like-minded friends. When I
was eighteen (I already started working then),
I had the ability and interest to turn it into a
physical object. I found many shops that fit
my style, eventually I commissioned one to
make the suit.

F/G. What are some major furry conventions?
Es. In recent years, more and more main-
stream press outlets (in foreign countries) are
willing to report on furries conventions. Ex-
amples include the Midwest FurFest in Chi-
cago and Anthrocon in Pittsburgh. Their
scales are similar. Though in Pittsburgh the
atmosphere of the whole city would change
during the yearly convention. Everyone would
play along. Whether it was at the convention
centre or the restaurants and bars nearby, the
people would accept the furries. Last year even
the mayor had come out and thanked them
for coming.

F/G. Is the furry community more inclusive
than others?
es. Definitely. For instance, on Twitter,
everybody is eager to know and interact with
each other. More so compared with other
communities — the difference is that our top-
ics are infinite and boundless. Whatever you
can think of, you can always associate it with
furry related stuff. Our topics are broader com-
pared to other communities based on a certain
thing /character.

There're also many sites based purely on
furries. One main site is Furry Affinity. In the
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past year there was a thing called Furry Amino,
which is a sharing platform for us. Now there’s
even an app for it. It’s just like normal social
networking sites, except everyone's a furry.

F/G. What are the differences between Asian
and foreign furries?
es. Compared to America and Europe, fur-
ry fandom started later on this side of the
globe; it’s not until lately that we have larger
scale conventions. There’s one in Japan that a
thousand or so people are planning right now.
There’re also some in Taiwan, Singapore, and
Malaysia. They all started in the past year or so.
The main difference is the style; after all,
there're some cultural differences: in Asian cit-
ieslike Japan, Taiwan, or Hong Kong, it takesa
long time of getting to know each other before
people would open up and hang out. Whereas
in foreign countries they’d be more open and
talk just about anything — over there, I used
to invite the locals to my own home, some of
them I didn’t even know. But it didn’t mat-
ter to me. We all had fun together, and used
the opportunity to meet more people — this
is also true in conventions: there would be so
many furries in a lobby that there must be
someone you don't know, yet we’d talk like
old friends. In places like Japan, this stops at
the greeting level. Real conversations are rare
occurrences; people are more passive. There's
also the language barrier: I couldn't talk with
the others if I don't know Japanese or Kore-
an — I believe that no one in this room today
have had any deep communication with the
Japanese /Korean people.
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F/G. What are the sexual expressions of furries?
Es. I believe we are all adults; what everyone
does in fursuit is their own business. There are
fetishes, sure. But we won’t pay it much mind
or talk about it pointedly. Examples include
meeting other furries on Fetlife.com. Some-
times it’s not just fucking while wearing the
suit, but to be bonded (e.g. with a chastity belt)
under the suit and walking out in public. Yet,
we don’t treat furry sex as a fetish but rather a
part of the normal expressions of being a furry.

Society has an inherently bad impression of
us. This is simply the result of the media’s de-
liberate attempts to provoke controversy. May-
be the news is not all about the shock value, but
they did so to attract more readers.

F/G. Is your fursona a part of yourself or is it a
character that's different from the self?

Es. There were some differences at first. But
as time goes by, I started to think, “Whatev-
er personality I have, it’d have that personality
too”. It’s very relaxing: just me being myself.
Still, my behavior would be more exaggerated
when I’m in the suit; there are no more barriers
when I’'m talking with people. For instance, I'd
be happier and more relaxed during interviews
as there’s no need to be face-to-face.
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Its name is Hinekota, the species is red panda,
which is a kind of cat-bear. I have this char-
acter for a few decades now; I've chosen these
traits ever since I started liking furry fandom.
I used to always play video games and got some
serious eye bags. I was also quite fat, and some
friends had remarked that my face looked like
a red panda. I thought, “That’s alright!” And
asked a friend to help me design and draw it.
It included some additional yellow furs com-
pared to normal red pandas, along with two
bright, fiery eyes. That's how the character
was created.

F/G. What is Hinekota's personality like? Is it
cuteness that you pursue?
HI. It’s very friendly. Most people like to pat
the head. It’s alright with me, as long as every-
one likes it. Though it’s not necessarily cute:
cuteness to me is a basic attribute for all fur-
ries — we’re all adorable. Despite cultural or
language barriers, you can survive in the fur-
ry world with just one word: in Japan there’s
“kawaii”, in mainland or Taiwan “FJE”, in
America “cute”. You can achieve everything
with just one vocabulary. Just yell, “Wow,
you’re so cute!” and go hug that person!
Hinekota prefer cooler designs. For example,
this month it wore a more “street” style outfit
in a Japan convention: size XXL, caps and all.
Everybody said, “It’s cool AF!” This shows how
I want Hinekota to have a more chuk (cool)
personality on top of being cute. What’s more,
Hinekota is rather strong. Usually I'd hug and
pick up thin characters under 70kg, and they’d
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say, “Hinekota hug me! Hinekota hug me!”
Everyone would have a joyous time. So the
traits are different from other fursuits.

F/G. How was your fursuit made?

HI. T’velong adored the furry fandom culture
before I made the suit. Last year I came into
contact with some Japanese and American
companies that specialise in fursuit tailoring.
Then I began to look for a way to create one. I
designed this image for my fursona, and drew
up the blueprint with a friend. The suit was cre-
ated in Japan by a studio called Adorama.

F/G. How long did that take?

Hi. It takes half a year to complete a suit in
busy seasons and about a month in low seasons.
That studio has to make over two hundred fur-
suits per year, all by hand. But they only have
about ten tailors, so it takes time.

F/G. What about the cost?

HI. If you're using high-end, high quality
furs, it'd take about $300 to $s00 USD. The furs
are different depending on where it’s produced:

In Japan, the raw materials are expensive;
the unique furs cannot be found in any other
countries. Adding the fact that theyareall pro-
duced locally, Japanese furs are the most expen-
sive right now.

Americans tend to use top-class furs with
high resemblance; they’re dense and exquisite.
It’s the second best in the world.

China is the cheapest of course. You can easi-
ly distinguish them because the feel is so differ-
ent. With longer furs, you’d notice the colours
are off and the texture is not so smooth, espe-
cially when light is reflected on it. With short-
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er furs, it's bumpy and rough. It's not as even as
the Japanese ones.

F/G. Is your fursona a part of yourself or is it a
character that's different from the self?

HI. The name wasn’t Hinekota originally,
they called me by my own name. Onceit turned
into a fursuit, I was determined to change the
name. Because it doesn’t represent me; it repre-
sents itself.

To me, it’s a completely different character.
We definitely don’t share the same soul; our
personalities are totally different. When I'm
wearing it, I'd naturally metamorphose into
another character. Hinekota is Hinekota; I am
myself. I don’t like it when people called me by
my name when I'm suited up; I'd ignore them
since they’re not calling Hinekota.

Everyone has another self hidden in their
hearts. On the surface, you may go on with your
life and deal with your work; in real life, you
may have a hopeless and frustrated self. Still,
in your heart there must exist a self that you're
not entirely familiar with. Perhaps when you
wear it, it shall be released. When you’re inside
the suit, the people outside can’t see what it’s
like on the inside. So, you shall become the self
that’s deep in your heart.

-2
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My character is a dragon. I designed and made
this myself'as I think dragons are so cool.

F/G. How was your fursuit made? We’ve heard
you also make fursuits for others?

Ku. I've made seven /eight suits, so my output
is not so big — as I mainly focus on making
suits for others, I didn’t waste a lot of time on
mine. This took me a year on-and-off to make.

F/G. Are you famous locally as a fursuit tailor?
KU. I'm not considered famous locally. But in-
ternationally I’'m well known. In places such as
Japan, Taiwan, America, etc.

F/G. What is the most difficult part of making
a fursuit?

KU. The hardest part is to transform 2D grap-
hicsinto 3D, as it always looks perfect on draw-
ing. I studied Creative Media so my illustra-
tions are beautiful, but actualising them is a
different thing. The concept and the product
are very different; there are so many unknown
factors in between; the process is always diffi-
cult. Not to mention deciding on the materi-
als, sourcing them, and liaising with clients.

F/G. Does your family know you’re into fur-
ries? How do they feel about it?

Ku. I've been making suits for seven / eight
years now. They didn’t know at first, but
clothes and tools were piling up in my room
and I couldn’t hide it anymore. At first, they
didn't accept this and told me to throw it all
away. I paid them no mind. As time went by,
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we went through a lot of things. They couldn’t
control me, and they can’t not accept it.

F/G. Dragon is not a real-world creature. In
furry fandom, some prefer a cartoonish aes-
thetic, while some prefer realistic styles. Which
approach do you tend to take?

ku. I think both are great, though I favor
anthropomorphism. Furries must be anthropo-
morphists: human bodies with animal forms.
Whether the look is cartoonist or realistic, an-
thropomorphism is still the foundation. A re-
search paper had shown that every furry would
adopt their animal’s personality; an American
professor who is a furry himself wrote a thesis
about this — there’re lots of studies about fur-
riesin America. They have booksand academic
majors that focus on the circle. Japan and Tai-
wan are starting as well, though not in China.

F/G. Is your fursona a part of yourself or is it a
character that's different from the self?

ku. Ithinkit’saselfthatis more true.In front
of other people I could be more authentic. No
need for false masks. It's a pleasant mode of self
expression. This is not a question of role-play-
ing, my identity is not a game. We’re all born
to love this fandom. And it prompted us to
find this group.
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1It’s called Skrill / Skriller, which is a fox. I've
chosen a fox since I love the animal, of course.
People may have misunderstood them in every-
day life, but they really are great animals.
They’re very smart and friendly, unlike in the
cartoons which painted them as the slyand bad
guy. I feel it can represent myself as I was often
misunderstood in real life too. If I can behave
like a fox, it’d be a perfect embodiment for me.

F/G. How was your fursuit made?

sk. I made it myself! It took about a month.
I spent countless hours making it. I had to
paint / draw the design myself, though there
are free sewing patterns online. The hardest
part is after you’ve made the styrofoam base.
Then, you have to hold everything together
with packing tape, cut out the pattern inside,
and sew up the furs — I think the design pro-
cess was rather meaningful. Since it is you that
you’re designing; you can pick the colour you
like and choose a character that you want.

F/G. Is your fursona a part of yourself or is it a
character that's different from the self?
sk. It can be another method of representing
my existence. It’s self-assuring, proof being my
public fur shooting a few daysago: at first Iwasa
person who was timid, shy, and nervous. But af-
ter I wore the suit, the public are extremely fri-
endly. They took pictures with me and the kids
played along. It’s a really satisfying feeling.
There may be a misconception that us furries
areabunch of weirdos, but that really is not the
case. It is simply an activity that can boost our
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confidence and give us a chance to be who we
want to be. For instance, I want to be an op-
timistic person, but I can’t due to whatever
reasons in real-life. But when I’m in the suit, I
believe I can do it.
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What's your fursona?

MEGA

I’m Mega, a husky. The reason I chose it is that
Ilike the tail, which is very cute.

F/G. How was your fursuit made?

ME. I designed it myself and commissioned
others to make it. There’s a queue for order-
ing a suit like this in America, as many people
go to that studio. The wait took a year, but I
reckon that the actual production took two or
three weeks tops.

F/G. Have you ever wore your fursuit in public?
ME. The reactions of HK people to furries are
generally positive; they love to approach me.
But I mostly go to indoor gatherings — those
who’ve worked part-time as a mascot before
would know that kids are really naughty. Since
this suit is mine, and I've paid five digits HKD
for it, I don’t want to go out on the street and
let people pinch or pull on it. Since Idon’t want
people tearing it up, I try to only appear in
gatherings where people are polite, know the
rules, and won’t ruin my suit.

F/G. What are some etiquettes of interacting
with furries?

ME. Do not pull on the furs and don’t push us
around. Moreover, our field of vision is actually
very poor, so don’t scare us behind our backs.
When startled, different furries would have dif-
ferent reactions. Sometimes it is in the form of
an upper hook. So don’t scare usand don’t mess
with the suits. If you want to approach a furry,
you can walk close in front, then ask if it’s ok
to take a picture /have a hug.
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F/G. Apart from the fursuit, what are the other
forms of expressions in furry fandom?

ME. In Taiwan, there's a group of people who
publish furry picture books or novels, though
not so much in HK — if you’ve done your re-
search, you’d know the term “furries” stands
for the love towards anthropomorphic animal
characters. One example is the movie Zootopia,
which particularly attracted me. Also, I'd pay
attention to any films or books involving an
anthropomorphic role. There would be a natu-
ral affinity whenever I see those characters.

F/G. Does your family know you're into fur-
ries? How do they feel about it?

ME. They knew. Since they know my bank ac-
count and they can track my payments. “Why
are you buying something like this?” Still, I
worked on the principle of “act first, report
afterwards”, I would arrange it then pay, no
turning back. At first they didn’t understand
why I’d like something like this. Though even-
tually they knew I’'m an adult, and they can’t
hold me back. So they accepted it after all.

F/G. Is your fursona a part of yourself or is it a
character that's different from the self?

ME. It’sa part of me, a more lively side of my-
self. Usually I’'m a quiet person, but I can be my-
self better when I’m in the suit.

TWITTER.COM/
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Within walls of sound, DJ Enso brings people
together for new interactions. His practice is
not a linear track but a series of endless loops.
A host /turntablist for club nights forever, he
playsan eclectic mix of music from juke to trap,
Motown to B-more, classical to dancehall...

After relocating to Hong Kong, Enso and
guilty parties founded XXX Gallery to give
unknown variables the freedom to transform:
subgenre gigs, screenings, esoteric shows, and
whathaveyou... It had upheld the BYOB (Bring
Your Own Beer) policy for seven years, welcom-
ing all the wild cats — at long war with gen-
trification and official threats, Enso bit back
with guerrilla tactics: shape-shifting to outfox
licensing woes, moving base from HK side to
Tai Kok Tsui... Along its smoke trails, temporal
ambiances of life blasted into passional pulses.
Keep your ears to the ground.

Feb 2018: Enso gave up physical spaces alto-
gether. Even after its closure, “triple X” stands
as a symbol of an underground assemblage of
creatives and crews. The symbiosis rejects capi-
talist alienation and competition, evoking in-
stead everyday explosions of encounters and
coevolution — Enso’s fight to be cohesive and
new is universal to those who long for a free
world. When HK is on fire and times are run-
ning wild, art is the only thing that will save us.
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FREAKS & GEEKS
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A 2 ST PG 5 TR IE o WEflE 44
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Your name is based on the ens6 (zen circle) and
the transmission of Zenga (zen picture) to the
West. What does this name mean to you?
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I was introduced to the idea of ens6 and Zenga
in a Japanese painting class in college. (I stud-
ied art history in Berkeley). A lot of it is about
central motifs: doing a very simple gesture of
drawing a symbol over and over again, for a
million times. But it’s about the gesture: doing
the movement in a repetitive way.

That has always been an interesting concept
in my mind: that each piece, each action you
doisaritual;it’sa part of a larger whole. When
you’re doing something a thousand times, you
are actually doing it only once. There’s a fa-
mous Buddhist story about a butcher who cut
pieces of meat every day for his whole life. At
the end of his life, when he’s like 85 years old,
he said he had only cut one piece of meat. That
concept was really deep to me.

Anyway, that was the backdrop. As a DJ or
any kind of creative, I feel like it is about the
act of doing it. Because the details and spe-
cifics of it are culturally specific; it changes
from culture to culture and era to era: if T were
making music in the 1400s, I'd be making
very different music. I have my own personal
taste but someone else would have different
ones. It’s usually like that for any kind of art.
It’s not really about one specific genre or style.
Sometimes the process is more important than
the outcome. That’s what art is about to me:
the courage to go outside of the norm and
try something new.
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F/G. How would you describe your process?

EN. It’s my motivation to bring different
pieces together and make something new and
unexpected. For DJing, it’s about exposing my-
self to new music, just to see what’s happening.
DJs are consumers: they consume, they digest,
they present. There’re parts to that process: one
is about transmitting material to people. It’s a
give-and-take, kind of a social thing. Another
is the creative selection: choosing and framing
this instead of anything else, just like a pho-
tographer. DJing is deep but more structured.
It’s more of a craft — both an art and a craft.

But I've been focusing more on making
original music for the past few years — since
I was 18, everything I made forever was about
samples. I've been learning how to construct
music from nothing though. It’s a freer pro-
cess. There’re no rules; you can start anywhere
and go anywhere with it. To go alone into
a room and make something of my own —
championing and introducing people to music
that’s special to me is also great. I'd still take el -
ements from disparate cultures or eras if I can,
such as western classical music elements, but in
an unexpected way, at least I try to.

Like the bus lady story: a long time ago I was
walking down the street with my own music
playing. And I was just complaining to my-
self, frustrated about why I could never find
the right vocalist — most rappers or vocalist
are always flaky. 7R (stood me up). It’s al-
ways trouble — but then, on the street, there
was this old lady who was singing traditional
Chinese songs. It actually sounded good when
I heard it together with my tunes. So, I went
back and talked to her. She was perhaps 65 and
didn’t speak very good Cantonese. My friend
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was helping over the phone. I've convinced her
to go to my house the next day, and we madea
song. Isn’t that funny? No money was involved.
I mean I’d be happy to pay her, but she refused.
She did want me to meet her granddaughter
and showed me pictures, haha... Anyway, it’s
very easy to try all these interesting concepts
but have the execution not work out well. But
that’s my ideal.

RAIN DRIZZLES ({%Fi#) FEAT. CHAI YAPING

Another goal is to make music that’s sad,
maybe scary, and (hopefully) beautiful: angu-
lar momentum; not too organic; minor key...
These days, I want to make music for films, as
it’s interesting for me to create a mood. It was
the same with the space: XXX was also about
creating an environment where people could
be impacted. It was almost like a social ex-
periment. If I had the opportunity to, I'd like
to fuck with people more, or do it more ex-
tremely. But it’s not easy...

F/G. What are your favourite XXX events?

EN. We’ve had so many different events. It was
a long period of time. It’s almost like having
different chapters.
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WITH PARTNER JAMES ACE (DJ YAO)



EXCLUSIVE PRESS & FAN AVAILABILITY
FRI FEB 9, 7-9PM, XXX, 2/F, 89 LARCH ST, TKT 7~7r~r
FB/IG: BIGGIEWINSTON HTTP://XXXGALLERY.HK XXX



DJ ENSO.

FRMtET R B T 2 S5 R Al
TG Bl > FRAE A $8 3 PechaKucha
(RE$ B %) HEREERG
{EET o 47{bl Ted Talks M - U &
RS EEREVEIER - 8
FEoH 0 SRIBMTFAS | RO o
FRAF R A 2 - AR EE
ARSI TR 55 = —— A L B A
S RBUARUTIGRN © AR BT
TAEME A AR B OS5 — MR
A AN B -
A5 - NERHAE & WA Dy 55 BUE
REGH L - WP E—-N2
BLE R DA BIE AR TR WSS o

18 E AP A Biggie Meet ‘0’
Greet © %FE ¥ Clara Jade $5If
TEE) 0 REIEN -

FIG. JRCGEBBIMIEREN ?
EN. D 438 W IREG | AEAH

75 B & i W b 5H L S B 83
send EEZHE AT o TWTF |
I a] DAEE R FHE

Bk ﬁ%ﬁ@%ﬁ like FX/Bf -
XXX {Eft—E i o

H R party Sk > {EBINE KR
Femthok - s L MRS Alung
WRENHE - FRENFTNFTRNE o TR
MHE : MAJIER DIEREE 2 5 o
ZEOR 2 MBS HH I A 5]
RMEERAG LT > XFTEDE
FRIGFR AT » IRR IR o K
W T LmELmEL o AEFK
BB REES o PR
BHIECREE > DATG | Folas TEIE
W RE R R BRA
1582 o J {HIRME A KZMiME o

7 fE Y Marie o 75 H %

We’ve had parties with a headliner versus lo-
cally organised parties. So many fairly big art-
ists like Kodeg and The Bug were pretty special.
For parties that people threw, I actually liked
the Dragon Town Trap House parties. The
Wildstyle Records crew, Fotan Laiki, Tedman,
the MK boys... It was fun; it was pumping off.
There were times when I thought we’re proba-
bly gonna close soon. It’s like, “Wow, it almost
feels like prime time right now.”

We also did many art events that were in-
teresting. I personally like the PechaKucha
(/5 % { B %) ones. It just means chit-chat.
Almost like Ted Talks, people would come and
have a series of presentations on topics they’re
passionate about. For like three minutes and

1

then “snap!” Next. It was really intellectual,
people sitting and listening in a circle — this
type of actual vulnerability was quite different:
the energy in the room where someone was
vulnerable, and everyone was hanging on to
that one voice, that one word... You don’t al-
ways get that with DJs, or in a theatre play. I
appreciated those events where people are ac-
tually talking.

Then, of course, there was the Biggie Meet
n’ Greet. That’s my wife Clara Jade’s event; it
was the best.

F/G. What about eccentric characters?
EN. There was Dragon Heart, ha-ha! For a pe-
riod of about 6 months, he’d send me all these
voice messages out of nowhere at like six in the
morning. “WTF is this?” — you could say I'm
friends with him. I think he likes me; he defi-
nitely likes XXX for sure.

Once, in the middle of a party, he was ly-
ing on our ping-pong table. Fluttering, doing
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his thing... and no one could play. I was like,
“Can you come down?” Suddenly, so fast, he
went from lying to standing up on the table.
He was beating his chest and taking off his
other clothes. He just had this little underwear
on...“Ah, ah,ah!” He wanted to fight me... Lat-
er he was okay. He actually wanted to become
our bouncer, hahaha! I was thinking, “Oh my
God, this may be a good idea. This may actual-
ly be an excellent idea.” But we’d have had too
much trouble...

Then there’s Marie. One day, we got a weird
email at xxxgalleryhk@gmail.com — that’s
how a lot of things started, haha —and no one
understood it. The name was in Korean, and
the English language email was hard to un-
derstand. We knew it’s a girl, and we saw the
attached artworks. It was really gross: period
blood, vaginas... My partners were like, “Enso,
you should probably meet her.” I couldn’t get
my mind around it, but then I did. Our meet-
ing at XXX was such a surreal experience. She
was screaming and jumping about. She left me
these photos with actual blood on them. She
was talking about everything, saying she only
sucks dick but doesn’t fuck because she wants
to be a virgin. Mother Whore: that’s her iden-
tity... And other (maybe racist?) stuff, like does
she hate black people?... or what is this? She said
it’s poetry; it's really hard to understand what’s
going on, as if you're reading a collection of
short stories. You read it and ask, “What is the
message behind the whole thing?”

She wasactually..Idon’t like the word crazy,
but she was crazy. At her show she was breaking
an iPhone, and she had characters acting out
her teenage self, like, “Here’s a guy coming out
to be mean to her!” Then she took off all of her
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clothes and took a bucket of thick white paint
and poured it all over her head, completely
covering her naked body... that was in front of
an audience of forty people....

F/G. How do you tell authentic artists from
poseurs?

EN. I always talk about being all free-form
and completely open. But the truth is that there
was a little standard, haha. It’s not hard to tell
from the art usually, or from the way they talk
about the events. I'd ask a few questions and see
what they’re doing a little bit first.

There were pretty of events that we didn’t
do. Not because, “Oh, we only do hip hop” or
“That’s too commercial” — actually I found
that more superficial. But there were people in
the really basic, basic, basic, LKF / pub crawl
scene. Horrible... that’s where nightlife sucks.
Also, the whole hardcore EDM scene — we did
one psy trance party because there was a scene
out there, but... I just can’t stand psy trance mu-
sic. That’sall ’'m saying. I tried. I really tried.

Also, there’d be many people weren’t ready
todoa big event, but they wanted to try. Some-
times I knew it’d be a failure of an event, but
I'd still let them do it — if they had a great
idea and they were doing it for the right rea-
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sons. Maybe their first event was a bust and
only brought in twenty people; most HK clubs
would never consider doing that again. But
I'd do it if they’re doing something organic
and new. Because sometimes you have to plant
seeds, you can’t only harvest. You have to invest
in the future, to exploit and explore.

XXX was a part of it (though not the only
part): especially where we’re in Hong Kong
Island, random people would come expect-
ing the music to be the same as they went last
month. But it’s completely different. Maybe
they’re expecting trap music but it’sa gay event
or a 1960s pop music event. So, about half of
those people would say, “WTF, bye!” But the
other half would stay. That was the biggest suc-
cess. Those were the successes.

F/G. How did you first get into the under-
ground scene?
EN. I came to HK in January 2007; I've been
here for 12 years. In the first few years, the un-
derground scene was really small. There were
only a few crews, and there weren’t venues for
it — I had a friend, Lai Fai, who would open
up new venues DIY style: he’d go to a little res-
taurant and make a deal with the owner to stay
open one night, then bring their sound sys-
tems in and have a big, great party. There was
no money involved, just really chill. In places
like Ivan The Kozak or Sammy’s Kitchen, he’d
do events where only twenty people showed up,
but he’d still do it over and over again. I always
appreciate his spirit and persistence. He was the
first guy that I DJed for in HK, and that was my
introduction to the subculture here.

Before XXX, my partner and I have been do-
ing events with our brands like Pimpin Aint
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Easy and Hype Nasty. It was mashup before it’s
called mashup: to bridge commercial club mu-
sic and the experiential. 8 trap, Diplo, Major
Lazer... we’d bring interesting talents to HK
but have them play in places like Volar, Club
Cubic, or Dragon-i — that was the whole
trick. Like, what is your frame? In these huge
clubs, we can’t just play anything we want;
we’ve to figure out the environment and play
stuff that fit, that we love. All the while being
unexpected and different. That’s the challenge,
but we’ve found a way. We’ve found a model for
like four years.

That model has definitely changed with
XXX. Because there’s more freedom, we can do
whatever events we wanted whenever we want-
ed to. We could do a party that’s all footwork,
juke, or one that’s all New Orleans bounce mu-
sic. It gave us the opportunity to focus on all
kinds of specific subgenres and to give them
some visibility. And to be clear, it was not just
me and XXX. It was really a partnership with a
lot of the promoters — crews like Heavy Hong
Kong, Magnetic Soul, Bass Music China, Lai
Fai... it was a symbiotic relationship. Because
artists can try things out, they can build a scene
around new aesthetics and push the conversa-
tion to a new place.

F/G. Would you describe XXX’s last hours?

EN. It’s bittersweet of course. The angular-
ity... it’s like a knife-edge of experience, one
of those times when things feel more real and
poignant than others.

Our last event was also a “Hong Kong Ba-
bies” party — there were parties where other
promoters were involved but that one was ours;
it’s also my baby, parties that I did (instead
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of my partners) and I care about — it was all
Hong Kong produced music. Any genre, any
era but with different themes or filters. That
was so cool. Because it was almost like a guilty
pleasure, a time when people were dancing to
songs which they knew they’d never get to
dance to in a nightclub, haha! There were so
many great 80s/9os Cantonese covers of West-
ern pop songs. The last song played in the XXX
was Lam Yik Lin’s “B{1%” (Passion), a cover of
Berlin’s “Take My Breath Away”.

But I was comfortable with the move. I’'ve
decided a couple months before closing. At
least for now, I know not to worry, to trust into
the future, and that the world wouldn’t end, to
respect the whole thing and appreciate the past
and the present.

F/G. Have you noticed any styles that could be
categorized as Hong Kong music?

EN. Well, the Cantonese language is a big
part of it. There are so many ways to swear or
talk funny — even some bullshit like FAMA;
even for them, the language is key. Also, MK
zai (Mong Kok gangs) is not that “3£” (a flac-
cid penis, meaning stupid and lame) anymore.
Certain crews came out of nowhere — Absurd
Trax guys like Galvin Wong. He was younger,
but he did bring a new passion. And obviously
Widestyle Records has gotten some play.

But what makes it Hong Kong? Many peo-
ple were basically emulating the Shibuya or
black people culture. The majority of Hong
Kong hip-hop producers are trying to make
music that sounds like it came out of Toron-
to or the Dirty South. Obviously, Cantopop
is the 90%. But even that has been heavily in-
fluenced by certain artists from the 8os / 9os.
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It’s actually an interesting little microcosm.
I'm interested in the recontextualization — is
there a different style? That’s a hard question,
but I don’t think anyone has ever created a
Hong Kong style yet.

F/G. How would you describe the place that the
Hong Kong scene is in at the moment?
EN. As far as I can see, it has gotten better
overall. There’s more energy than there was
ten years ago; there’s more diversity in night-
life and venues; people are opening up multiple
venues in Fo Tan, Kowloon West.... These past
few years have been harder: in 2017 /18, more
spots have closed, and there was a dip. Yet, I
think the product of the whole culture is still
in effect. People are exposed to more things.
With that said, there’s nowhere near as
much energy as there are in other cities. It
sounds harsh, but I think we’ve under-per-
formed. I don’t think we do as much as we
should on a world scale. It’s really sad: a lot of
big names within in the distributor /subgenre
scene would come to Asia; they’d tour and play
in cities in China, Japan, and Southeast Asia...
but they won’t do Hong Kong. Still, I'm opti-
mistic. Things are getting better, but there’s a
long way to go. Just in terms of having more
people making the choice — how many people
actually make the choice to follow a career in
art etc.? How much risk are you able to accept?

F/G. XXX had faced more disturbance after it
had gone legit. Do you think it is better to stay
underground or go official?

EN. If I could do it again, I probably would
have just stayed BYOB for all seven years (that’s
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what made our space special as well). Anyway,
I went the official route and got a liquor li-
cense because I thought it was an opportunity
to worry less: before that, the cops would come
all the time. They could have shut us down on
any given day — if you have a two-year lease
that could happen on day one or day 700; you
don’t know. So, I thought there’d be less stress.
But it’s actually not; it’s not worth it actually....
It depends on the situation, but it does help to
stay out of the public, of the crosshairs.

RIOT POLICE AT THE LAST DAY OF XXX

These days, I don’t think you have an official
brand at all. A strong message will be shared
through the underground and distributed thro
ugh guerrilla tactics. If you’re doing some-
thing experimental, you can piece together a
global following. Little niche minorities can
connect with one another through the inter-
net and build organized communities to actu-
ally do things. If you look at the protests now,
people are taking actions individually. You
can’t control it when everyone has their own
autonomy, their own choice about what they
want to do. No one can control that; it’s a lot
more powerful— it can be dangerous too. Mob
rule can also be dangerous. But in these kinds of
situations where the power dynamic is so une-
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qual, decentralization could be the only thing
that might work.

F/G. What about the system’s assimilation?

EN. In HK, the status-quo is strong: the gov-
ernment wants to support a certain kind of
creative culture and not the others. They want
to maintain some of the brand equity. They’d
torn down the old place and then build a fake
version of it. The Central Market is a good ex-
ample. That’s paternalistic — you don’t have
to control or create a very safe frame for it, say-
ing you can do it here if you follow these rules.

Oneissue is the whole Lan Kwai Fong model.
It’s not that it’s commercial, but that it’s cen-
tralised in one location, one “party district”.
To me, that’s spiritually unhealthy. Because it’s
like an escape, an amusement park. On a deep-
er social level, it’s more impactful to have art
integrated into normal life. Personally, I al-
ways try to be the same person throughout the
day /year. I should be able to be myself when
I go to work, which is completely difficult to
do. Similarly, it’s better to have creative spaces
throughout every neighbourhood; it shouldn’t
just be one day out of the week neither.

That was a one of the larger points of the
XXX: to do it somewhere else. We could have
had a small place in LKF but we didn’t want
that; we tried to change the terrain. Conceptu-
ally, it’s silly to just put art in places where peo-
ple are already expecting it. I think art should
come to you.

F/G. What does being yourself means to you?
What about individualism?

EN. The self is like a stream of water. It is al-
ways flowing through, but it’s always different
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water at any given time. It’s difficult to be the
same self all the time; but you still call it the
same thing — identity has many layers, many
layers to what you show to different people in
different environments. Everyone plays differ-
ent parts; there’s a comprehensive code switch-
ing that we do. It’s a lot of work. I'd imagine
a future where it’s more inclusive. Sure, there’s
gender, race, sexual orientation, etc., but even
among the same demographic, are you allowed
to be weird or strange or unusual?

The grand scheme of things is that life is
just such a split-second; any idea of an indi-
vidual is just a split-second. It’s kind of cute,
silly, and sweet. At the end of the day, collec-
tivism is the reality. While you need to have a
chance to express yourself within a collective,
it is about caring for other people and the
good of the group.

If you bring it back to XXX, it was a capital-
ist situation: other clubs and us were all trying
to make money to pay the rent and stuff. It’s
usually competitive. But we’d always let other
people put up their posters for other events that
were good, which just happened to be playing
in a different place. That to me is very normal,
but it’s unusual in Hong Kong. I feel like I
don’t want to fight over those silly, little, petty
things. The bigger picture is more important:
for the overall Hong Kong scene /subculture to
get stronger and more interesting.

F/G. In turbulent times, how does club culture
fitin?

EN. It has to do with social connections and
how ideas can spread. It’s important for peo-
ple to remain real, direct connections, even
if we self-segregate a lot — the complexity of
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human society is really overwhelming some-
times; everyone is like the centre of their own
universe. It’s good to have spaces for people to
connect and not feel as alienated. It’s impor-
tant for people’s spiritual well-being.

I’ve been in situations that were highly po-
litically charged. There were a couple of weeks
during the Umbrella Movement /Occupy Cen-
tral days in 2014 where we’ve closed XXX. Be-
cause it felt so superficial and dumb: in those
acute, extreme times, I don’t want to party and
I don’t want to encourage other people to. Be-
cause there were more important things hap-
pening. It’s serious. Still, if people feel exhaust-
ed from fighting for weeks and need to relax
in whatever ways, I can’t judge that. Because
it’s usually a long war, whether it’s a real war
or an intellectual struggle. People have to stay
healthy, spiritually healthy.

F/G. What’s your spiritual goal?

EN. At a young age, I've started to feel very
strongly that life doesn’t have any meaning,
no built-in meaning. It’s just a blank slate and
you can put any meaning you want in it. That’s
scary but also a great opportunity — I almost
feel like it’s a responsibility. This is the core
tenet of existentialism: the responsibility of
everyone to come up with their own morality.
It’s not just your freedom; it’s your responsibil-
ity asa sentient creature.

But it’s a localised, locally relative meaning:
because human culture is gonna die out one of
these days. There won’t be humans; there’d just
be stars for some period of time, and then there
won’t be any of those neither. Our debates
about ethics, morals, and traditions and any-
thing else in our world will have no meaning
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anymore. But that doesn’t mean that it’s not
worthwhile or it’s not real. It’s just about how
comfortable are you with the lack of absolutes,
alack of universal truths.

At the end of the day, what do you want to
do with your life? I feel that life is short. I get to
make that choice; everyone has to make theirs
— XXX is really hard work sometimes. People
said, “it’s so amazing you have this place!” But
the reality was just me cleaning the toilets at
4am. And I was tired; I just wanted to go home.
You’ve to remind yourself, “Why am I doing
this?” You can always sustain yourself if you
know the why.

For me, I want to make a big impact, to
impact as many people as possible in my life. I
choose yes. It was just about widening peoples’
mind — it’s not just about changing one per-
son, but gelling people together. It’s not about
trying to tell people what’s right and what’s
wrong, but putting them in an environment
where they can be something new in. That’s
why I've extended XXX both times. Because too
many people were dependent upon it.

F/G. New is always good?
EN. New is not always good, but people need
more exposure to different ideas. Because we
have all these invisible rules and limits in our
minds — Science is about having enough pre-
requisites to draw conclusions. So, you need
more data to bring those to the fullest. Some-
times that’s about, “I didn’t expect to like this
but I'actually do” or it’s about interacting with
people you’ve never interacted with.

These days, the internet enables more par-
ticipation and more specialization in little
subgenres or offshoots, which are effectively
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breaking down genres — but we actually have
tunnel vision. It’s so easy to focus on only one
type of art, or media, or news. I think that’s
dangerous. We should not get caught into the
habit of ignoring the wide world, or just judg-
ing everything else.

F/G. Any advices to the next generation?

EN. One is there’s more than one way to go
about it: some people keep a day job and do
their art; others go full time with art. There’s
not only one path; I think both are ok.

Generally, just be confident in your process.
Even if you’re making shit, for some things,
you have to try a hundred or a thousand times
before they start to look good. So, don’t get
discouraged and stay committed, if it’s some-
thing you care about.

Another piece of advice is to try to make
something globally new — there’s always a
balance between copying already commercial
things and creating something new. A lot of
artists are doing one or the other, but they’re
not always learning from each other. “We
don’t want to listen to the other stuff because
that’sall bullshit.” In fact, you need to listen to
itand understand it e.g. what are the elements,
or what’s the way it was mixed. Because cul-
ture comes from culture; You don’t just create
something out of thin air. We’re all influenced
by everything around us and everything that
came before us. You have to take pieces from
various parts that are good.

SOUNDCLOUD.COM/DJENSO
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ENSOIS TERRIFIED OF THEPERMANENT,
the unretractable. He’s terrified of goodbyes
forever. So much of what he does seems to some-
how be a response to this... and on his better days,
an embrace of this. It’s all he can do to scream
his terror full-throated, just as one screams on
a rollercoaster or running across a bridge in a
thunderstorm. It’s all he can do to scream I love
you to an empty room, I love you to the image of
his lying corpse, still, I love you to the past and
the future, all the while clutching the guard rail
with white knuckles.

Sometimes it comes to him in the 4am twilight
with the headphones on in the basement, with
butterfly movements out of the corners of his
vision... and then sounds of deer rummaging
outside the window... and then rodent scampers
within the walls...
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Among his many split personalities, Dragon
Heart is perhaps the best-known alias for our
anti-hero — an artist and a madman, his no-
toriety stems from appearing in the Victoria
Park City Forum as a self-proclaimed under-
boss of Fuk Ching Gang. He soon rose up as
an internet anarchist with his Youtube chan-
nel, which documents an erratic history of his
insanity outbreaks. Examples include a battle
with a punk in Sai Yeung Choi Street, a funeral
parade for his ego in front of a public fountain,
or a walking ritual along with “Namo akasha
garbhaya” chants....

Constructing his own mythology, he estab-
lished the semi-cult “Ego Fight Club” in 2012,
declaring himself the post-ironic messiah and
releasing sex tapes with his girl followers.

The spectacular display of his alien life has
become a subject for moral debates. Just Like
the heart of a dragon, his spirit is immortalised
as an urban legend in Hong Kong culture.

My day with the star is as surreal as his past.
Now going by Clinton Gold, he invited me to
be his mock casualty in his lifeguard exam. As
the sun came up and down, I witnessed his cha-
risma in picking up girls and felt his infinite
melancholy as a man who fell to earth.
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Famous is in the past already. I just filmed some
interesting, funny videos for people to watch
and laugh at. But I'm a carpenter now. I work
hard as a construction worker. Physical work;
it’s no joke. I have gotten many different li-
censes: taxi, motorcycle, carpentry, scaffold-
ing... everything. Because I want to be myself. I
want to find the genius inside myself.

F/G. You used to wear costumes and makeup in
public. Where do you draw inspiration from?
DH. I took references from some comic
books... but basically they were my own inven-
tions. That question mark isa sign of regenera-
tion. It’s from a comic book where the charac-
ter reads the Quran and practices magic. Then
he became transform-human.... You think ’'m
edgy? Indeed, I was the one brave enough to go
all out. So of course, it was so powerful!

F/G. You claimed to be involved in the Fuk
Ching Gang. Were you really a member?

DH. IfIsayI’'m theunderbossof the Fuk Ching
Gang now, what triad member would dare to
say I'm not? The untrue has become real, ha ha!
It's self-actualisation. Even if they say ’'m not,
I’d go online and claim my title. People would
rush in and support me while laughing their
heads off. So, I must be the rightful one!

I was publicly elected — even if I openly
claim to be in the triad, the police couldn’tdoa
thing about it. “Sir, I was just having an April’s
fools' prank! I only joke and all of Hong Kong
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knows it! You’re not thinking of wasting your
time and everyone else’s; are you officer?”

So yes, 'm Fuk Ching Gang’s second boss
— the online boss. It sure is well deserved too.
Since it was me who put its name on the web,
glorifying it and showcasing it to the world. It
may not have been what they wanted, but it’s
alright — forget about street fighting and kill-
ing, just have a good laugh! I didn’t offend an-
yone; it was a kind of rebranding for the triad.
Of course, my action wasn’t accepted by them,
or they’d have given me recognition already!

F/G. Why have you started the Ego Fight Club?
DH. The Ego Fight Club was a mistake that
I’ve created, which in turn tormented myself.
Now I don’t do much with it; I don’t do that
kind of stuff nowadays. The purpose of creating
aclubistoinclude others, but now I don’t wish
for much except fixing myself.

F/G. So, the things you used to do were done
for the sake of others, and now you’re doing
things for yourself?

DH. Now it’s definitely for myself. I think
back then, I believed I was the messiah, yeah?
I wanted to be the messiah. I wanted to change
the world and then of course I had to do some-
thing to draw attention. So, I even went insane
in believing that was true — there are two ways
toachieve your goals: either you work very hard
and be very smart to achieve what you want; or,
you go insane and fantasize another reality to
achieve what you want.

F/G. Soyou were really insane; it was notanact?
DH. I was really insane. I was really insane. It
wasn’t sane at all. It was crazy.
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F/G. Do you see what you did as art? Or was that
simply a way to express yourself?

DH. When you go insane to that extreme. It is
art. Because nobody has done it before, right?
Ha ha! My stunts have shocked the HK public.
The likes of which have never been seen before.
Many people told me, “You are really brave. You

1

are like no other in the entire HK history

F/G. Youused to havealot ofalias/split person-
alities, and claimed one personality wouldn’t
know what another had done. Is this true?

pH. I knew. When you’re roleplaying, you
know what you’re doing. It’s just that he thinks
with a different logic than mine; the conscious
ran counter to my subconscious.

F/G. Can you control these split personalities?
DH. No. Mine is a long-term multiple person-
ality disorder. When you get into a character,
you must share his beliefs and thoughts. Only
then can you become that personality.

When you’re in character, you can only hold
one focused belief. Have you ever seen someone
with diverse beliefs who is successful? You can’t
be afraid of your own shadow. If you want to be
distinctive, you must have a strong belief. Or
else you would say, “Oh I have to wear a dress in
public!” ¢
varicose veins!” — why did I still do it? What

But my legsaren’t that pretty; I've got

was I trying to express? Turned out I wanted to
express freedom. So, you must have a powerful
belief in fighting for liberty. What provokes a
powerful belief? It must be the end result of op-
pression. It’s a reflex!

F/G. Do you have any split personality now?
DH. Now I want to find myself.
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F/G. To find a character closest to yourself?
DH. Not a character, but myself. The real me is
nota character. It’s the true identity of oneself.
It’s the true self that is hidden in everyone.

F/G. So your last personality?

DH. It’s almost final. JEF/R (Monkey-farm-
er) evolved to W7 (Clinton-smart) ... Oh
wait, lately I created %47 (Clinton-gold).
You can tell how impressive it is just by the
name. Clinton-gold is the highest decision-
maker. The highest among all of us inside. It
could even be a commercial brand in the fu-
ture. The “4&” stands for gold, as in money —
now I'm building a receiver in the construc-
tion site, a huge satellite dish....

F/G. Areceiver?

DH. That’s right — you don’t need to be pro-
active in order to succeed. Why? Because the
universe is constantly giving to you. It’s always
evolving. Whatever you want...say minerals or
resources are lacking, the earth would just pro-
duce some underground. If you want success,
you need not look for it, but to build a receiver
instead — it’s like a satellite dish. The bigger
your dish is, the more opportunities you can
catch. 'm currently building a large satellite
dish in the construction fields — I’'m obtain-
ing every professional licence; I'd do every odd
job. That way my receiver would be enormous,
and there is nothing I can’t draw in!

F/G. Now you’re focusing on money-making?

DH. Yes! you need to do business to make
money; you need to have money to buy what
you want. Only then could you do what you
want to do.
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F/G. Soyou want to find your true self — is that
something you can buy with money?

DH. No, you can’t buy it. But you need money
to buy flight tickets and find yourself, ha ha!
Without money, you would stay a construc-
tion worker. Don’t even think about travelling
when you can’t even pay the rent. Find your-
self? Find lunch first!

Pursuing oneself takes hard work: you have
to work hard and earn a bunch of money for
travelling. You have to go for two or three
months at least, half a year is best. Only until
then, you may find a little bit of your true self.

Nothing is more interesting than one’s self;
everything is a projection of yourself. 1 hope
everyone can be able to find themselves, so as
to get more inspired. But this is a rare occur-
rence — now I am very focused on finding my
origin, my root — my parents and my genes
are all normal but there're still limitations. So,
Ishall follow my own nature. But the soul itself
isnot...the soul is something very primitive; it’s
somewhere deep in the heart — which is “me”.
A more authentic me.

I dare not give advice to anyone. But I do
know if one could find his real self, he'd be ex-
traordinary for sure! The HK society is like the
movie Matrix. In this matrix, not everyone is
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the player. You can’t win unless you escape this
system and find yourself. Everyone must find
their own paths. I'm also finding my own way,
but I haven’t found it yet....

F/G. That's why you're going away soon?

DH. I'm going to Moscow and Kiev. I'm des-
tined to find myself — the highest form of
travelling is to learn the local culture and meet
a beautiful woman there. Then travel around
with her and finally bang her. This is the
ideal trip deep in everyone’s mind. Not every-
one can do it, but I can....

F/G. What should the ideal man be like?

DH. The perfect man is genuine and unpreten-
tious. He expresses himself effortlessly — the
keys to photography are to keep the blemishes
to a minimum and capture the soul; the key
to photographing women is to have yourself
a gorgeous woman. But in the end, no one is
more photogenic than me.

F/G. What ethnicity of women do you find the
most attractive?
pH. I like girls with a strong character —
American girls are all alike: prefab and precast,
very “commerical” and urbanized. The most
beautiful ones are Eastern European girls. They
are of very high quality — though some Rus-
sian girls may be gold diggers, not so good.
Still, for some reason my success rate here in
HK is extremely low, close to zero! Even party-
ing isa “waste of gases” (waste of effort). Think
about it: it’s because I'm too extraordinary. In
HK, you can't be too different from the crowd.
You can be a free spirit, but within limits.
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GL. Have you heard of the term transhuman-
ism? Our body can regenerate itself naturally.
But as you get older, this recovery capability de-
teriorates. With microchips or stem cells, you
can stimulate regeneration again...

DH. Oh yeah! Superman! Yeah, I want that!
With fasting, your body can also switch into a
mode where it urges the damaged cells to re-
generate. But that’s not a very pleasant experi-
ence — it worked for me when I was in Ugan-
da; I fasted for eight days. Three days into it, I
became much sharper. I solved some problems
that was haunting me. So it works for sure!

F/G. Do you want everybody to evolve ?

DH. We should evolve along the lines of be-
ing human — as a trans-human, right now
I’'m raising the serotonin and dopamine levels
between her and me with human touch. We’re
transitioning to the next realm; we’re going to
contribute ourselves to build a transformer....

DH. Umm, can you tell me a reason why you
are not letting me touch you?

GL. We’re obviously having a decent conver-
sation about trans-humanism and....

DH. Yeah, exactly because you’re trans-human.
Why do we need to wait for things to happen?
I think there are three things: body, mind, and
spirit. Why go through so many procedures? As
a consciousness, we came to this world as we
evolve. There are no limits.
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F/G. Maybe she’s not on your level yet.

DH. She’s just avoiding to answer my question
— it’s too exciting for you, isn’t it? Look at her!
She wants to be manipulated. That’s nice!

GL. Sorry..I'm fine, thanks.

GL. Let’s talk about something else: would
you rather be a robot or a transhuman?
pH. I wonder if robots can generate seroto-
nin and dopamine. Together, we can generate
all sorts of chemicals that can make you “Go
wow!” Human as hard as titanium, hahaha!
Human or robot, it’s doesn’t matter to me.
What matters is the efficiency. For now my
touching...if we do not think too much...be-
cause we both know this is something that can
release a bunch of very positive emotions.

GL. Keep your hands to yourself! I’'m serious!
pH. THE TRANSFORMER — as a species
we can be highly evolved if we have a very
advanced spirit. It means that you know, you
know that you’re from this basic substance...we
were just taken from...we’re stars! ’m the Star,
the Krypton star. Why are you stopping me
from touching a star? Ha ha....

THE SKY GREW DARK, THE GIRL HAS LEFT....

ROc#Hio L rFhfxT

FIG. JREIEE5E R Nk ?

DH. FRIBHE(E o IRAELAZ
ARRE_LYFARIRARE - BEEME - X
PBRBRIEGAmM R g —@
U PRAEF B IE N 2 approach :
Be a nice guy ’ Invite slowly » £ T
fR(E © JR | BRI Z IR !

240

F/G. Weren't you forcing her against her will?
DH. I'm not forcing her. Deep down in her
primal heart, she’s begging for my pounding
and touches. It's just that I didn't approach her
as a mature, successful guy in our commercial
world today: be a nice guy, invite slowly, get to
know her. Fuck! I ain't got time for that!
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F/G. Do you mean she’sattracted to your looks?
DH. Not necessarily because of my good looks.
It’s the excitement. It made her “high high”,
while thinking it's kind of naughty.

Doesn’t she want to get what she wants? It’s
just that you’re here, and the restaurant won’t
allow it to happen. Because of social beliefs, she
won’t allow herself to do it — suppose this is
in her dreams, she’d want to fuck me immedi-
ately! We all have needs; when you’re hungry,
you gotta eat.

She's not being herself. If she wants to do it,
she’d have lots of concerns. That's very danger-
ous — many people in Hong Kong are killing
their infinite possibilities. If Istay here long, I'd
be affected by those people as well and follow
their mindset.

It’d be even worse if I try to change her; She'd
pull me down to an average level between us —
there used to bea girl who lived with me. I tried
to influence her with my beliefs, hoping she
could accomplish certain things. It was ill-fat-
ed. She made me a strange and bad-temp-
ered person.

F/G. Do you often touch people directly?

DH. Sometimes. My style is very open and Ilike
it when people are open too — many people
don't know to say what they want to say and
do what they want to do. Or maybe they’d ask
somebody else to do it for them. While actual-
ly, we can do it by ourselves.

Touch, this is just a bridge. It's a fast way
to build up the relationship and to know our
boundaries. Then we could play together and
have fun. It’s not necessarily that I want some-
thing — whatever you'd imagine — I just want
avery free, very flexible, good relationship”.
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But this approach isn't always suitable in
Hong Kong. While people are not worried per
se, they wouldn’t feel so comfortable — we
have mirror neurons in our bodies; I wouldn’t
feel comfortable either since the neurons in-
side us are imitating each other. This is why we
need constant social validation: we feel good
when someone recognizes us. If we constant-
ly have these events where people don’t agree
with us, we would not be happy....

F/G. Do you need social validation?
DH. Everybody, every single person needs that!
It’s psychology.

F/G. Do you think Hong Kong people under-

stand you?

DH. Very few do. It’s difficult to find someone
who understands what ’'m saying — under-
standing and doing are two different things.
They'd say great if I'm doing it, but they won’t
do a thing themselves. What’s the point? It’s
like watching a show for them. No, I can’t
make much impact; and let’s not mention my
bad influences....

F/G. Do you think Hong Kong people want
you to succeed?
pH. Ithink not. Many people set a lot of con-
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ditions for themselves. They love to stay within
their systems. If they support me, it’d lead to
their demise. That's a very high risk! If I were
to thrive, they'd lose their place in society. The
only scenario in which my style and spirit can
live on is if ’'m rich, famous, and influential.

F/G. Do you want people to remember you?

DH. What's the point of remembering some-
one with no commercial value? Hong Kong is
a commercial world. You can only get friends
if you have business relations with them. If you
have a good partnership with someone, that
person will be your good friend. I respect this
rule of the game; I worship money too.

Today you came to me as a journalist. This is
beneficial to you and so you came. Just think!
Why! If T have so many fans, why is that after
I’ve spoken I could only find you, just one per-
son, to be my assistant? From this, you can cal-
culate that my influence is close to zero.

F/G. Looking back, have you accepted the past?
pH. I have no choice but to accept it; what’s
done is done. It’s alright as long as I know why
they happened the way they did. I won't think
about the past or I'd be hurting myself. It’s bet-
ter now — fact is, fixing yourself'is an exhaust-
ing affair, more so than changing the world.

F/G. You haven’t fixed yourself completely?

DH. Of course not! There are still a lot to do.
Let me ask you: are you being yourself? You are
onlya product made in HK! — It takes courage
to pursue yourself; it's an act that takes deter-
mination. Because you have to erase your past,
including all your relationships and all your
beliefs. You have to leave them all behind.
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F/G. Have you ever taken any drugs to boost
your willpower?
DH. I tried many, but it doesn't always work.
The most powerful thing is your thinking!
Magic mushroom is the strongest. I could
find myself — it’s not so much about seeing,
but what I've experienced in my head. It’s a
feeling or a memory. I remembered. 1 don’t
know if it was a hallucination or not, but I
remembered where did I come from. At that
moment I also lost a tooth. “Bang™! So painful!
I remembered I came from the Krypton star,
from Orion’s Belt.1 remembered it very clearly;
I knew why did I fall to earth.

F/G. What was your enlightenment?

pH. I suffered from tooth pain right after.
Then I started to change. The most impor-
tant thing was that I cut all my relationships:
no more family, no more siblings. I cut off all
friends who were not good for / not useful to
me — perhaps they've treated me really well,
but that's very dangerous to me. I only stay
with people who are stronger than me now. If
there isn’t anybody, I’d stay alone — to cut off
the root causes of my pain, of some things that
are not logical.

F/G. Have you ever loved?
DH. It’sanatural occurrence. I’'m only human,
why wouldn’t I?

F/G. Can you love someone even when they're
not on the same level as you?

DH. Why not? I loved my iPhone too! — all
my ex-girlfriends, I've loved deeply. But those
were not true love since I didn’t love myself at
the time. How could you possibly love others
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when you don't know how to love yourself? It’s
all falsehoods and emptiness.

I have never met someone who truly love
themselves. I can’t say I can do that either. ’'m
still learning. Thing about it: it’s because the
trauma I have suffered was great: family-wise,
health-wise, and so on — need I say more? I
have cut off all my relationships.

F/G. Do you sometimes feel lonesome?

DH. Yeah. There’s only me in the whole wide
world. Thus, I must develop a distinct personal
style. Very impressive, very happy, very power-
ful. Just like that. I’'m very happy!

You have to understand: in this world
there’re a lot of people like me. It’s just that
many of them have perished eventually.
There’re those who are extraordinary, and
they would change the world — let me put it
like this: suppose a man is from another plan-
et a beautiful, mighty man, if he could bring
my kind of personality to great height on
that planet, just imagine what the future may
hold for that world!

245












ZLHH Xper. Xr






NAERBBISH A TER
B BT R
Hit FTHEE : HiEB
FowB DEHERR
Xper.Xr o {44 IR Christo-
pher Al 2 5 BRI A R A 9%
o RREE ORI R ITREST
BEE/ IR > E/G

it B /NEWT AR 0 3l E &
HRRE B cassettes o { i DUSE
A W FERA B ~ B
FERERE ~ PENUAE > /MR o DL T
2R R R O o

HEEAERHRSRAM - BB 7E
Ve LS55 s e LR PR 455 e
W BRI IO AR
HE SRR REZ 15
TEEL (- BR DAk Bk 9 77
KABEAE -

B2 )= F (R At A 248 Culture
Industries Association (CIA) > 2
TH SR AR S B R 2B 3L
DU 2 ) S AR W (R
AR —— Bt AE AR B 7 3 fe
TR~ BT BIRBIER
Tt DULEHEREHMIE © %
B SRRV e -

Somewhere in the 9os, an undercurrent of dis-
ordered vibrations hid underneath the tide of
Canto music. One culprit was Xper.Xr, who
specialises in aural and cerebral experimenta-
tions. Derived from the ancient Roman abbre-
viation of Christopher, the name signifies the
mission “to defend earth from evil and to take
down Deng Xiaoping”. Proceed at own risk.

Since his teenage years, Xper.Xr had self-re-
leased experimental cassettes, punctuating the
atonal works with sonic assaults of glass break-
ing, primal screams, and golden showers.... all
set to shake up the listeners’ consciousness. He
once wounded an audience member in a per-
formance, enclosed a blood-soaked sanitary
towel in records sleeves, and promoted his 12-
in using the image of Leon Lai, one of the Four
Heavenly Kings of Cantopop....

Self-exiling from modern mediocrity, Xper.
XR had founded the Culture Industries Asso-
ciation (CIA), a secret rendezvous for world-
class revolters where senses are renewed and
POVs are debased. His current experimenta-
tions include plasma frequencies, quantum
entanglement, and nano-colloidal silver —
skills that would come in handy in the New
World apocalypse....
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Like a lot of people back then, I grew up in an
era where there was constant exposure to mu-
sic, albeit popular ones. I always thought they
were quite amusing; I wished to learn when I
grow up. Granted, being a street kid I'd often
skip school, let alone learning proper music....

I think music’s very fascinating — at its
core, it’s all but the arrangement of sounds,
melodies, or lyrics. It can convey many mean-
ings but also be very vague. It’s never quite
concrete. Yet, its influence on humans is so
profound; it can directly change your mind,
attitude, and point of views.

I’'ve been learning electric guitar from twelve
to seventeen years old, and I began to wonder:
is there more to music than this? True, you can
have all the techniques, theories or chords in
the world, yet they’re all really limitations.
Perhaps it was something deep in the heart or
simply an eagerness to rebel. You’d want to push
through and do the impossible. So, I started to
make sounds, and saw a real possibility of my-
self doing it.

The music scene in the early 8os was way
better than it is now. There were many so-
called underground music. The word “un-
derground” simply means alternative and
non-mainstream, e.g. Joy Division, Bauhaus....
All these I've listened to. They’re nice and all,
but frankly that kind of music wasn’t what
I'm after. To me, they’re still normal music
with melody and lyrics. I wondered, “Is there

3

anything else
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When I was sixteen, I started hanging out
with the Monitor Records crowd (no longer in
business now). I've discussed so many things
with them. But I was young and knew nothing.
I remembered going to the record store and
trying out all these strange albums — turned
out it’s completely atonal! Absolutely unpleas-
ant to hear! Yet, once you've listened to it,
you’d think, “Wow, Who knew you could do
that? The possibility is endless!” Then I began
to wonder: how come they could do it and no
one in HK ever could? When you look at it, we
really couldn’t. The scene was dominated by
Canton-Pop at the time; not that many people
listened to music from other countries. This is
a huge problem!

Two years later, the ‘89 Democracy Move-
ment arose, which was an absolute bloodbath.
Ididn’t create out of political intentions per se,
but I realised how unstable the times could be.
Things you’ve taken for granted are never real.
Nothing is absolute; nothing is guaranteed.

At that moment my subconscious screamed,
“It’s time for me to do something!” I had no
idea what that something was. So, I could only
do what I liked and wanted to experiment on.
Out of this stupidity, I recorded some stuff for
my friends and started self-releasing cassettes
to test the water. While they were mostly under
the radar, the feedbacks were ok. As not much
people were familiar with this type of music —
back then, there were several music magazines
such as Music Week, Monitor, and Hong Kong
Teens Weekly.... They’re all discontinued now.

F/G. The cassettes you made in the early years
were more industrial / more hostile. Is this a
reflection of the sentiment of that era?
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xR. Ithink it was related to the subconscious:
you witnessed something which urged you to
respond — there exists a chain of actions & re-
actions, causes & effects. Intuitively you’d want
to release some feedbacks. I’'m not sure why I
chose this type of music as my form of feed-
back . Yet in fact, the cassettes were nothing
but “feedbacks” (noise), ha ha!

F/G. One of your vinyl records was packaged
with a blood-stained menstrual pad. Was this
done merely for the shock value or was there
any meaning behind it?
XR. The whole process was quite proactive — I
had to sneak into female public toilets to steal
the pads. What an ordeal! I nearly got caught!
Obviously, the first important thing was the
shock-attacking element. Since the tapes were
limited editions (I made less than 10 of them),
I had to grab attention by doing something
deviant, just like what the punk kids used to
do. Secondly, if you want a “why”, I'm afraid
I couldn’t give you a straightforward reason —
particularly in the Chinese culture, these kinds
of things were traditionally a type of taboo. I
thought it’d be interesting to experiment and
see how people would respond. As to whether
there’s a meaning, there were some kind of in-
fluence; people still remember it to this day.

F/G. How was your first live performance?

XR. Back then, I came back from the UK to
do my first live show. It was a very short pro-
gramme at the Fringe Festival. The response
from that show was lukewarm. I remember be-
ing so angry afterwards that I threw and broke
a chair! Still, that frustration told me that the
show wasn’t a failure per se. But I could do
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much better — it’s a bit old-school to say, but
things really are learnt from trial-and-error.

That show made me realise one thing: to this
day, many experimental musicians perform in
a very single-minded manner. They often just
do their own things and rarely communicate
with the audience. The sense of resonance
found in a rock concert is missing — exper-
imental music is pain; it’s by nature unpleas-
ant to the ears. To buy a ticket for something
devoid of entertainment value is an agonising
affair for both sides. I was never one for agony,
so I'sought changes.

At that period, I released what may be the
first independent 12-in vinyl single in HK, in
which there wasn’t much melody, but some-
thing with a bit of rhythm. Yet, nowadays
many people have a set idea of what experimen-
tal music should be: a questionable beat made
by poking atalaptop.Idon’t think experimen-
tal should stop at that. After I made the 12-in, I
thought there’s still room for change!

From that moment on, I pledged to myself
that every future creation of mine should orig-
inate from a different rationale. There must
be changes — that’s the curse of the artist: we
we strive to push our own limit. Yet, you nev-
er know if it would work /whether you’re just
messing around. Anyways, I must still try....

F/G. So you wanted to have more interactions
with the audience?

xR. That’s the first thing. The second thing is
that, without verbal communication, it’s ex-
tremely difficult to generate resonance and for
people to actually understand what you’re do-
ing. The fact remains that experimental music
is atonal, which I thought was visually bland.
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Hence, I wanted to do something big, and so I
did a performance at the Ko Shan Theatre....

F/G. Was that the time you threw a hammer
and hurt an audience member?

XR. Yes! It’s all about the impulse of the mo-
ment, especially with noise music — at that
show, we had many megaphones. But we
thought it was not exciting enough to just
scream on stage, so we went down and yelled
at the audience in a circle. Then we deliberate-
ly messed with them by playing techno beats.
The crowd started to make waves. Everyone
was dazed and confused. It’s quite amusing.

Ha ha, then I brought out the infamous
electric grinder. It’s quite dangerous, I almost
hurt myself! — originally, we planned to bring
asmall pile driver but was immediately banned
by the theatre, “No! You can’t do this here!” —
we ended up smuggling the grinders in. Trou-
ble came as soon as I took it out! The staff in-
stantly unplugged it. However, the crowd was
going so wild they had to plug it back!

It was then I thought, “Yeah! This time I've
done it!” Drunk on our victory, a band mem-
ber swung a hammer so violently that the
handle broke — the metal head flew straight
to a friend of ours down the stage and blood
spurted everywhere! Someone wanted to call
the police but my friend insisted that there’s
no need — luckily it hit someone we know, or
else there’d be hell to pay!

After this incident, Ko Shan theatre called
and banned us for life, which is understandable
and also quite funny. My label Sound Factory
also called after and asked me to take responsi-
bility for my actions. But I had already fled to
the UK; they couldn’t find me!
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F/G. Your “Leon Lai” album used Canto-pop
greatest hits to disguise noise music. Was there
a clear intention behind this?

xR. That record may very well be the first de-
viant CD in Hong Kong. I did it with more of
a for-fun attitude and wanted to see how far
can I go — at that time it’s fashionable to talk
about postmodernism in art. I think in our era
there’s a technology-excess, an information
overload. The result is that nothing is fresh for
us anymore. People are becoming very passive
and desensitised. They’re all zombified.

The primal way to deal with these peopleis to
wake them up with strange screams. First, these
sounds provoke fear. Second, listeners would be
bewildered or even mock you, “Are you out of
your mind?” This tactic is common in experi-
mental music, mainly as it can evoke a thought
/ reflection process: after all the chuckles, the
curses, the commotions, what’s it all about? To
me, it’s a good thing as long as they’re willing
to use their brains and think.

However, you cannot reuse this tactic
over and over, or else the receivers would be
numbed. They’d think, “So what? It’s just the
same boring sounds”. Thus, at one point I
made even harsher noise or went the opposite
direction of making pop, wacky sounds.

The core of experimental music is to change
constantly. The principle is that, whenever
you’re being categorised, you should always go
the opposite direction. It’s like guerrilla-war-
fare: to keep shape-shifting and manoeuvring
into various fields. This holds true not just to
being an artist but to living in general as well.

F/G. What is the distinction between good art
and shock-value novelty acts?
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XR. “Novelty acts” is an excellent choice of
words — undoubtedly, many artworks are but
noveltyacts. However, in terms of tactics, if the
act to shock is successful, then there’s no harm
in considering it. To take the effect of it first.
As to whether your art would be associated
with pure novelty, this is a concern for every
artist. It'd be sort of low if you’re only super-
ficial; or if you’re playing the same tricks over
again because you’ve got nothing new. Could it
go farther /deeper? That’s what I want to see.

F/G. Did you start out punk and then grew ma-
tured at a later stage?

XR. There was one thing that I can only de-
scribe as a blessing: in the UK, I had the chance
to meet many artists in person, whose works I
grew up listening to. It was truly magical to me.
I’d never have thought that, in this lifetime, I
could chat and have a drink with them.

This wasn’t deification though — I didn’t
need to worship them as idols anymore as they
were standing right before me as real human
beings. Talking with them, I discovered their
concerns, focus, and their attitudes towards
music. After seeing those things, you’d felt so
belittled and grew humble — at the same time,
you’d realised that they’re very down to earth.
This inspired me to set a path of my own for the
next few decades. I knew what I have to do. The
days of wanting to leap forward but not know-
ing where to land were no more.

F/G. Who inspired you asa musician /an artist?
xR. The most famous ones are of course
Throbbing Gristle and SPK — I'm not sure
if SPK were really crazy or were they really
smart. But they were able to predict what the
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future society will be like, which was almost
impossible to do in their time. They prophe-
sied whether an Infomation Overload would
drive everyone to schizophrenia. I thought,

” How incred-

“Yeah! This seems about right
ible. Their other subjects also hit me, such as
Another Dark Stage, which is what would hap-
pen after the information explosion. It seems
about right to me....

Artists also. I was fortunate enough to have
met the prominent ones; I've studied in the
same school as Damien Hirst and Gavin Turk
— your horizon is the most important thing.
You have to do something the others have nev-
er done nor yet seen so as to satisfy yourself.

I also saw some unsung, diligent artists who
made me realise, “Wow, yet another new atti-
tude!” Their imaginations were so far-out that
you’ve no choice but to respect them — one
time, at a chance meeting, a poet brought a
cassette to the table and said it’s his new poet-
ry. We inserted it to a player. “But wait! There’s
no sound! Only faint rustles!” He observed us
with a sly smile and walked away from the ta-
ble without saying a word — I picked it up and
examined it. Turned out, along the magnetic
strip was the words to a poem. I looked at the
tape, then to the poet. He clapped his hands....

At that moment, I realised that art can ac-
tually go so far! It can be colourless, silent, and
hidden — again I’ve learnt something. These
are the surprises I was talking about.

F/G. So, to you, aesthetic or even the distinc-
tion between good and bad art isn’t important?
XR. Yes. You can be terrible, but as long as you
can tell yourself, “I know for a fact it’s suicide /
no one would listen to my work, but I'm still
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going todoit.” Ithink it’s already worthwhile.
Of course, this is excluding the scenario in
which a lot of fans want to refund their tickets
or get rid of their albums. This always happens.
The same saying applies, “If you know, you
know; if you don’t, you won’t”

Still, do not underestimate experimental
music: sometimes it’s not appreciated in its
time, but it’d open the door to new possibili-
ties. Then pop songs may pick it up many years
later — Paul Morley once said, “Without Alva
Noto’s early experiments in atonal sounds, Ky-
lie Minogue could never ‘la, la, 1a’ her way to
the Top Billboard today”. It’s quite amusing.

F/G. What you've learnt in Europe is not so
much a set of techniques, but a way to think?
XR. Yes. Learning how to think is a painful
thing to do: for some matters, it’s futile to split
hairs and drive yourself mad by overthinking.
You need to learn how to think: when to think
deeper, when to not think so much. Basically
ways of controlling yourself not to go crazy.

F/G. How do you bring this spirit into your art?
XR. T've done some theatre work and perfor-
mance art. I have to know when would my act
work and when it wouldn’t: in which areas
could I establish a connection with the audi-
ence. I have to anticipate where my act could
go wrong, such as a wrong composition. Then
take advantage of that and turn itaround — to
make it a natural part of the performance, to be
as natural and effortless as possible.

However, that’s only limited to perfor-
mances. When doing projects, one should
adopt the Chinese way of cutting corners and
being pragmatic. Once, I've invited some Chi-
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nese instrumentalists from the mainland to
record an album. I knew it’d be trouble if I put
them all in a recording studio together. No
way would they understand the deviant music
I was going for. Even if they do, they’d defi-
nitely refuse to do it, as it’s sort of a disgrace to
Chinese music....

So, I spent ages transcribing some techno,
extremely pop, “z Unlimited” Euro trash to the
computer — Chinese music has a pentatonic
scale, which is different from your “Do, Re,
Mi, Fa, So, La, Ti, Do”. So I had to enter the
notes one by one into the synthesiser.

Then I gave out the scores separately — one
for Pipa, one for Erhu, one for Guqin.... Iasked
them to come and rehearse /play individually
on alternative days, never letting them be to-
gether. As a result, they had no clue what was
going on at the recording stage. Though lat-
er they began to sense something was wrong.
I comforted them, “Don’t worry! I’ve hired
a German engineer. He’s a catch, and he will
fine-tune it for you!”

Eventually, I mix down the different tracks,
which was when it all blew up. They started to
realise what had happened. I remembered dis-
tributing the final mix to the musicians. Five
of them cut contacts with me, one said it was
quite fun but eventually had nothing to say.

That record is my most pop album ever.
Though some people would get mad listen-
ing to it; those who play Chinese music would
scream, “WTF! What are you doing! How gro-
tesque!” Still, that’s my goal in the first place.

F/G. Islearning from others better than exper-
imenting on your own?

XR. It has its pluses and minuses. You can say
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you’re only running in circles if you’re exper-
imenting by yourself. However, if you haven’t
wasted this time, your understanding would be
different even if the end-product is the same.
For instance, nowadays anybody with a laptop
can generate many kinds of sounds with the
program Maximus P.But it used to be that peo-
ple would experiment with different things:
bring amicrophone /recorderintoastudioand
test out the sounds. Perhaps the result would be
the same, but the former was planned out with
one’s heart, imagination, and aesthetic.

This next step is lost in today’s creative in-
dustry. It seems that the scene is just repeating
itself. One reason is the advancement of tech-
nology. You don’t need to make an effort and
understand the “why” of doing something —
it’s quite ironic actually: if your computers can
do so many things, theoretically this would
lead to greater outputs. But it’s the other way
around now. All I want to say is that, with-
out the initial reflection and contemplation,
you’d never know what you want to do or what
you are doing.

F/G. Is experimental music already dead?
XR. Undeniably, the scene is not as spirited as
it used to be. The most provocative music re-
mains in the late 70s to the 8os. Everything was
fresh; a lot was happening — the same kind of
explosiveness and creativity could also be found
in Dada, Surrealism, or the French Avant-Gar-
de. But now we’re at a Cultural Dark Age. You
can’t see any new possibility. Zero, zilch, none.
Perhaps you can say that the whole social
atmosphere / trend has shifted towards not
caring about making advancements anymore
— is it because we’ve understood all there’s to
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it, and there’s no need to know further? Or is
this the limit of human’s imagination? It’d be
a terrible situation if it’s the latter. Because im-
agination should know no bounds — to give
up on thinking before even trying, what a sor-
did state of affairs! It’s a human tragedy!

The reason why we play experimental music
is that it’s a form of training; it’s an exercise
for you to continually evolve. Just like Damien
Hirst said, “Sharks only have two states: move
forward, or stop and drown to death. The same
goes for men.” Now we’re drowning deep close
to death. There’s no momentum in both mu-
sicand art. The same phenomenon is repeating
around the globe. Thisisa great fear of mine. It

worries me....

F/G. Isthe system the culprit? Is the creative in-
dustry controlled by capitalism?
XR. Yes, it’s all monopolized. The freedom of
choice is only an illusion. This is one of the rea-
sons I've left the UK. The situation was so bad
the ten years before I left, even worse than HK:
Let’s start with music. Did you know the
WIRE magazine was acquired by EMI? The
contents are all advertorials.... Warp Records
and Mute Records are big names in the indus-
try, turns out they all belong to Sony BMG....
Moving on to record stores: when I self-re-
leased albums in the past, Rough Trade or the
other chain-stores would say, “No problem!
We’d put your CDs up on a nice spot on the dis-
play rack.” This would never happen nowadays
since every display space were bought by the re-
cord companies: individually bought, space by
space. Only records released under their labels
would be put up. You see this and you’d think,
there’s no way to play the game anymore....
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It’s the same with galleries, which is very
disappointing. Everyone is actually launder-
ing money. No one has the true heart to do art.
It’s all to create an economic black hole — the
Arts Council used to sponsor a lot of money for
a lot of projects. In the end, I don’t know for
what reason but they stopped sponsoring me,
along with many artists....

F/G. Does independent art truly exist under
capitalism?

XR. 99% not independent. If you talk with
artists often, you’d know that there are many
contracts or sponsorships behind the curtain,
which is a form of control by proxy. It influ-
enced the artist’s path to some extent.

One last example: I knew Oliver Coates
who plays double bass and cello. He did the
soundtrack for the movie Under the Skin.
He actually loves Throbbing Gristle and en-
joys making subversive sounds. Back then, the
British Council invited him to come to Hong
Kong. We met up and proposed, “Let’s play
some weird music for this set!” The Council
immediately banned this thought, “We’re
inviting a group of rich and famous delegates.
You must just play one or two Bach pieces.... ”
There’s no other way, he could only play the set
as told, with light touches of effects only — it
was painful; I could see the painfulness on his
face. This situation would never happen to me!
Iwon’t let them treat me like this. But Ido un-
derstand this is just how things go in this day
and age: artists have to face many hindrances
and interventions. They need to carry out ob-
ligations which are not necessarily what they
truly want to do — art and music have become
products under capitalism. In the end, they fall
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under someone’s control. And the experimen-
tal spirit is gone for good.

F/G. If we’ve already reached stagnation, is it
even possible to have a next step?

xR. T hope things will develop in the opposite
when they become extreme. But that would be
a rather torturous step for sure — sometimes
we really have to wait until the world turn so
bad, so bad. Then we can start from the ground
up and develop from ground zero:

In the 60s / 70s, post-war Britain was in an
atrocious state. The NHS overran; the sick
could only die in their own homes. However,
so many Avant Garde things came out in that
era — in the 80s, all the artists had no money.
So, they’d wait for some stores to close down,
and persuade the landlord, “Hey... you’re wait-
ing for a new tenant anyway. There are still two
weeks left; why not rent it to me at a low rent
for an exhibition?” Damien Hirst did this back
then and had a show at a disused biscuit fac-
tory in Bermondsey. Then Saatchi walked in,
and the rest is history — thusly, there must be
a setting, a background, and a circumstance for
things to naturally emerge.

Let me put it this way: perhaps our genera-
tion is getting too comfortable. We don’t have
any natural or man-made disasters. People sel-
dom reflect or ponder, “What am I doing in
this life?”, “Do I have a purpose?”, “Or should I
just play video games and call it a day?”

Thusly, I'speculate it’d take quite a long time
for someone to realize just how dire the situa-
tion is before any progress could be made. Just
like the way I responded to the political situa-
tion in the past, one would then act irration-
ally by any means necessary. This era calls for

269



FREAKS & GEEKS.

Fi AR AL BE A — B R IR
> A NG TR R 32 3 W B 5
B A B —— 4 LR DT B
fi#l political situation M » REL &
FA—VIEAE IR 2 N EM—k
W —— B NE R G T/ DI
PR o R G R4 © WR
AN NEGAE NTFZIERIE?

FIG. SR A LT F LAl 2
XR. WA L punk WERH: 2
face-to-face confrontation © IJg{
EVERT DU, - (ENREMELE &
W Sy VB PRI 2 SRS e ) o
BN GRS TR > Fbth
join fi system 5% > 5 H B A £
subvert o | OK * FKATHH o (HYR A
W R B IEARINE] subevent 52 » H
R AR B CIE ? WefE kS —
[ o {HA RTREME o
HEmTTERARRE - AT
F4F 2 SRR B Bl R B
BRI X A %6 2 e 2

Fie. IRRERITANER
XR. A > FROBIE R AR/
movement [ 77 | E4E Sex Pis-
ol #E YR » F 0 BHEE o 8
ARMEBNEE > (HIEn] &35 M
movement {BEIEE o %2 A 3 &
RYFEE (A4S RREGIE 2 B
BB (R FEN R —
movement & o

{H movement X £ Wj 5t 4F ¥
W ERE RN o B
FRTRTTIE ? {4 BRI A B alien-
ate Ik ? AJHE N ego X » 474

270

less rationality! The question is how: would it
be induced by accident or deliberate action?

F/G. To destory the existing system first, which
opens up space for growth?
xR. This is a rather punk approach: to have a
face-to-face confrontation. This is a feasible
course of action. But would it be irrational in
this day and age? That’d be a personal decision.
Other people say, “What about this: why
don’t we join the system first, and then subev-
ent it from the inside?” OK, this I understand.
However, whether one could actually enter the
system, subevent it, then come back out with-
out losing one’s individuality? That is another
question. But it’s possible — change is possible
though both approaches. I can even give you
many examples of bands and artists, but how
many of them actually succeeded?

F/G. Nowadays, no one even tries anymore....
xR. It’s what I’ve been saying all along: there’s
not even a 7movement in this era! — the Sex Pis-
tols used to scream and shout and wear strange
clothing. Although it may be commodified
and absorbed by the system now, undoubted-
ly it has triggered a movement. As to whether
this movement is a good thing or a bad thing;
or what will be its ending? I’d leave these ques-
tions for now. But we are in dire need of a
new movement.

But movements are tricky: they require a
group of people gathering together. Why is
there none of that nowadays? Is it because
we’ve all been alienated? Perhaps we all have
big egos, which make it difficult to let go of
oneself and to stand together for a common
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cause / idea. If you do that, people would say,
“What in devil’s name has gotten into you? Are
you in some sort of a cult?” They’d think you’re
stupid, that you’ve been deceived....

F/G. So, we should let go of our ego?

XR. People think the best thing to do is to be
yourself. But whether this self is your true self?
This is your judgement to make.

It is because, in this era, our so-called indi-
viduality is not a true individuality. We’re in-
fluenced by many things: what you’re wearing,
which phone you’re using, which area do you
hang around in.... These governed who you are.
I’ll give an extreme example for laughs: people
who live in Kowloon wouldn’t hang round
Hong Kong Island; people who live on Hong
Kong Island wouldn’t hang round Kowloon
side; or even if they do, they wouldn’t go to
Sham Shui Po. There’re many segregations like
this which separates us in many bubbles.

The same situation happens online as well:
social media reaffirm our so-called individ-
uality. This system demands you to do what’s
popular. So, what if what I'm doing received no
likes or comments? What would the situation
be? You want more likes. This means that your
ego is supported by others. In turn, you are ac-
tually controlling yourself — there’s no need
for a centralised government to exert control;
it’s all done by yourself!

The algorithm is watching you behind the
curtain: promoting this more; promoting that
less. This gradually changes our mindsets. The
same goes for Google: most people rely on it to
search for information. Enter any topic, and
it’d list out hundreds and thousands of search
results. Over time, your thinking would be
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limited by the scope of what this engine pro-
vides. You don’t need to seek alternative solu-
tions, nor to research any further. You’d think,
“OK, just seeing the overall picture is good
enough. I understand this topic now.” You no
longer have to use your imagination. There’s
no need for you to think and ponder on the
bus, “Oh, there is another angle to this.” Your
imagination is rendered redundant. This is
very distressing. It seems convenient, but it’s in
turn a form of mind control....

F/G. Do you think we can actually escape from
the system?

XR. It’s possible, but rather difficult. Since
we’re already living in the system, to step out
of it takes painful sacrifices. First, it’d be in-
convenient to do so. Second, it’d not be a quick
process. Still, no matter what your choice is, to
have this awareness is better than nothing.

F/G. Is this desire to evolve unique to human
beings? What do you think about AI?
xR. Under a very mechanical view, humans
ultimately operate just like machines — the
brain controls movements through electri-
cal signals and connects thoughts in different
areas. Putting the question of the soul aside,
there’s one thing peculiar about human be-
ings: while we can be viewed mechanically, we
can simultaneously be very messy. Wittgen-
stein once said, “Human cannot be completely
logical.” — we’re not without logic, but our
logic is logical yet illogical at the same time.
This is both our curse and our advantage.
There are some discussion on the integra-
tion between men and AL But in the end,
what is our goal? Is it a higher level of intelli-
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gence? Or some sort of a hive mindset? If we’re
all linked online 24/7 and share a common
knowledge base, then our individuality would
truly be gone!

Speaking from a purely artistic point of view,
creativity is a strange thing — it doesn’t have
a logical program which shows you how does
it operate, when is it creative, when is it not.
There are different levels to it. Nevertheless,
without creativity, what would happen to us?
It’s a cliché thing to say, but we would become
so boring — we wouldn’t have so many songs,
so many films, so much literature to enjoy.
Many things would be gone....

Could AI create? I know some people are
researching how to map the creative thinking
process. However, it may not be a quantifiable
element that can be defined by programming
syntax — I’'m not saying humans are better
than computers, nor am I saying AI must be
bad. AI can also evolve, but its evolution will
never be the same as ours! It may not be what
we’re pursuing.

F/G. Mutations lead to evolution....
XR. Correct. Itis critical to have messy /illogi-
cal thinking. Mutations are usually accidental.
When random things collide, that explosive-
ness could be very amusing. Still, there must be
an occurrence to set it off. Only then could we
change our mindsets and come together. Per-
haps an insignificant nobody would stand up
all of the sudden, and that’d turn into a move-
ment. It’s not unusual, if history is any guide.
Nowadays, many people resist for political
reasons. Yet I find this to be too reasonable. We
have to be less rational. It’s alright as long as it
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touches upon a subject that resonates with peo-
ple’s livelihood. Because men are selfish. You
don’t need them to die for their country —
“I’d be an idiot to listen to you. I rather buy an
apartment! Don’t ask me to go to war!” — self-
ishness is our human weakness. Sometimes we
do things out of greed. But if by coincidence,
someone proposes something in resonance
with the grassroots, then the crowd would rise
up. They’d fight and set fires, and the wheels
would be in motion. This will definitely hap-
pen in the future. I hope I'll be a part of it....

F/G. Is that why you had launched the art space
CIA, and initiated a fundraising programme
to obtain weapons-grade plutonium?

XR. Ha ha, you’ve seen my ad? That was ac-
tually a project, though no one responded of
course. While it’s just for laughs, I was quite
serious too. This is because I knew the French
artist Philippe Parreno. He once made a urani-
um casting but without plutonium inside. If I
could raise enough money to buy that, it’d be
perfect to invite him and have an exhibition
here! But this is strictly on the artistic level.
Don’t tell anyone.

F/G. When dealing with these technological
concepts, were you seriously conducting sci-
ence experiments or just taking the symbolism
as inspiration /promotion?

XR. I won’t deliberately put the two together.
It has to be under a certain circumstance, and
I must be ok with the ideas first—for example,
I was talking with Stephen Cheng about the
body healing Rife frequency. I also happened
to know that Mika Vainio from the band Pan
Sonic was doing sound wave experiments. So, I
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thought I could put the two together and see
what would happen. Who would have thought
Mika had passed away as soon as I have the idea!
Finally, the project wasn’t realised....

My field has always been experiment-ori-
ented, mine are usually failed attempts, ha ha!
There were many failures, but to me, mistakes
are more interesting than perfection /no error.
Sometimes good things are derived from mis-
takes. You’d feel intrigued. It’s quite amusing.

F/G. Are you using Rife frequency to cure peo-
ple now? What are your experiment findings?
XR. Here are a few holders. Each one contains
the DNA sample from the nails of an indivi-
dual patient. The machine utilises sound fre-
quencies to bring balance to the malfunction-
ing /disordered parts of your body. People had
done researches on this: say for cancer, they
found a common frequency when they scan
every patient with bone marrow disease. So, we
took this data and transmit a beam of reversed
frequency to the patient, such that a balanced
level could be reached.

Besides, the healing wavelength is different
for every person. So, a biofeedback scan must be
conducted every time before treatment, which
scans all of a person’s response ranges. For in-
stance, your frequency may not be 119, so I'd
scan from 1.17 to 1.19. Using one higher and one
lower frequency to triangulate the target.

Two of the holders belong to the same pa-
tient. He has cancer. The hospital told him
he’s going to die. His gallbladder and 50% of
his liver were removed. After chemo, he still
grew about ten more tumours. Out of options,
he turned to me — I'don’t know if it’s the ma-
chine or other factors, but he’s still standing
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today. He’s so lively that you wouldn’t know
he’s sick if T haven’t told you.... This case is still
on-going. Others are all sorts of strange and
unexplained diseases.

F/G. This machine only carries the patient’s
fingernails. Does it mean that remote treat-
ments are possible?

XR. Fingernails are ongrowth: they are still
growing after they were cut off. There’s life in
it more or less still, and the DNA could last for
thirty more days.

This is related to Einstein’s theory: he dis-
cussed the quantum entanglement phenom-
enon. If you split a particle into two, you can
conduct treatments even from two ends of
the earth. Similarly, if you take fingernails
from your body and oscillate them with sound
waves; according to the theory, you should be
able to receive those frequencies. But of course,
the low-energy waves are imperceptible to us.

People used to practice Gong Tau (Oriental
black magic). I won’t rule out its existence, but
we should take it with a grain of salt — a spell
cast on your hair or nail clippings could make
you sick and nauseous, or even see hallucina-
tions and ghosts. By the same token, could this
method be used to cure diseases?

Another aspect is called plasma light. This
device is a modern minimised version. It’s ac-
tually not light but a form of energy; an en-
ergy which compresses frequencies into a light
beam. This beam enters your body whenit’sun-
dergoing photosynthesis (when the cell walls
are opening and shutting).

F/G. Did you write this programme yourself?
XR. No no no. I wish I have the perseverance.
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Royal Rife is a well-known inventor in Amer-
ica. He has invented high-magnification /
time-lapse microscopes. Since his apparatus
could reveal living microbes, he proceeded to
transmit sounds of different frequencies to
them. By trial and error, the microbes eventu-
ally shattered and died. His research found a re-
lationship between sound waves and bacteria.
From 1900 to 1930, he cured fifty cancer cas-
es, though those people all ended up.... See, they
were a threat to the pharmaceutical industry.
His manuscripts were all stolen or taken by
force. One of the scripts wound up in Ireland,
where people used it to develop his theories, do-
ing what he did with modern technologies....

F/G. Is there anyone in Hong Kong who are
also doing these sort of things?

XR. Many who do natural therapies are doing
it for the money, as conventional medicine is
so difficult to get into with its high admissions
standards. They could see themselves making a
living as a therapist, so they’d do it mindlessly,
thinking it’s ok as long as no one dies. Some
wish to use it to show off and self-promote in
radio shows. They have these mentalities. I've
seen a lot of these people.

As the old saying goes, “Do what you do and
do it yourself’ — to me, it’s is also a form of art.
Since this type of therapies is quite experimen-
tal /alternative; people find it hard to accept.

F/G. Do you fear oppression by big pharmaceu-
tical companies?

XR. Yes, I do. Someone had approached me
— I’m the first person in HK to explore sound
therapy. Now some use it to make money, and
there’s nothing I can do.... Though they’re just
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the first step. I'm telling you: in the future, if
this therapy is verified to cure cancer, you’d
best keep it to yourself. Don’t brag in front of
the doctors because they’d never accept this.

It’s a foregone conclusion: the pharmaceu-
tical companies will have their methods — in
America, at least five therapists were assassi-
nated by the FDA, either imprisoned to death
or killed from poisoning. Still, did they die in
vain? I wouldn’t say so.... But fear not, I'm still
along way from reaching their levels....

F/G. Do you think the world’s problems are the
result of a flawed system? Or is there a secretive
mastermind controlling it all?

XR. Ultimately, there must be a secret society
which governs our policies and directions: the
act of governing must involve a person exercis-
ing influence over another. Soin theend, it can
all be traced back to the top.

The existence of the New World Order is
indisputable: we’re operating on One World
Currency and digital cryptocurrency. Cash is
dying: USD /HKD is now at approximately 7,
Euro dropped to around 8, Japanese yen rose
to about 7, Renminbi is now near 6.... Thus,
they increased / decreased the values of all cur-
rencies to roughly the same level. After that,a
war is bound to break out: a World War. And
America will usually lose, as losing intention-
ally is the usual run. After its defeat, the North
American Union, East Asia Union (China and
Russia), and the African Union... All of them
would merge and create a One World Curren-
cy. All currencies would be at the same level;
then cash would be banned. The One World
Government would have direct control over
how much you earn or use every day. Control
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through economic means is their strongest
suit. I think this will very soon become a reali-
ty — when you see these things, you’d wonder
whether there’s a scheme behind it. The more
you see, the truer it seems to be....

F/G. Why have you founded the CIA?

XR. The general message is this: we’re now liv-
ing in the dark ages! A Culturecide / Cultural
Dark Age. Alot of things weren’t wiped out by
others, but in fact, we have erased our history
by ourselves.

We’re not just living in a Plato’s Cave. Si-
multaneously, there are many mirrors and
simulators inside. These mirrors reflected the
shadows; the reflection of this shadow was then
bounced by other mirrors — shadow within
shadows.... You’d see many different illusions,
and you can’t even see the original shadow of
the real thing. We (including myself) have to
exert great spiritual power...but still, we may
not see the original truth....

F/G. Could you sum up your philosophy in
one sentence?

XR. Remember not to be complacent and not
to stand still. The spirit of art and experimen-
talism is to never stay in the old rut.
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I dedicate this to the fire inside Chelsea Man-
ning, the same fire in us, the fire of transforma-
tion. From Crescent to Quantico, it burned. In
the darkness of solitary confinement, it did not
extinguish. It raged against the war machine,
against the most powerful systems of control,
including its host body, the identity of Bradley
Edward Manning.

And just when it is least expected, a cele-
bration is in sight, a trail of smoke, a scent
carried on wind from the future smelling of
dirt and steroids...

Did we forget? The market is a decoy, a
hidden cage, an elaborately networked foil
designed to draw our attention away from
the game at hand and trap us. Carved in every
color, shape and form. It flashes, it commands
high prices, it enters your home, it is every-
where you expect it to be and everywhere you
don’t. It looks, more or less, like the real thing.
But of course it is not!

As predicted, Art has gone underground. It
fractured and dispersed to a host of fields. It
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### Phoebe Chuk

went into hiding. You may not be able to see it
but you cannot erase it anymore than you can
erase the color blue from existence. It remains
stored in seeds. In fact, thanks to its near dis-
appearance above ground, in the mainstream
channels of communication, it has grown
strong and fertile beneath.

This new most recent crop, this post-human
batch, is a particularly potent strain. The sys-
tem does not work on them. They see the de-
coy. They know it is nothing more. They are
radically different and fluid. Chelsea is their
big sister, their mascot phoenix. Many in this
book you hold are their elders too. They are re-
silient to everything but truth and love; and yes
they are partial to beauty.

A paradigm shift has begun.

— Stephen Cheng, Empty Gallery 2018






2 Acknowledgements

Thank you to the interviewees for brightening
our lives and giving us the privilege of
publishing their stories.

Thank you to Stephen Cheng for writing the
prophetic postface. Thank you to Phoebe Chuk

for its translation.

Thank you to Beatrix Pang at Small Tune
Press for producing and distributing this book.

Thank you to Freddie Chan at Colham
Printing Co. Ltd. for printing this book.

Thank you to everyone at Empty Gallery and
Bedroom for supporting this project.

Thank you to all our TTC friends: Hoey
Leung for editing the photos; Bill Lau and

Leung Ka Yu for revising the Chinese texts.

Thank you to those who allowed us to reference
their sources and images in this book.

Thank you to all our dear friends for giving us

guidance and encouragement.

Thank you for reading this book.

290

smalltune.tk

emptygallery.com
bedroomtkt.com

leunghoey.com

freaksandgeekshk.com



9

20

22

47
59-73
84

8s

87

93

96

105
1I0-12§
142
147

11

154, 155
157
164,167
171,172
177

177
180, 181
195
193-221
202, 212
209
200-221
231
233-245§
242
256-283
262

265

#51&F Bibliography

Tribute to Pale Flower,1964
Logo of Kokoro Studio

Rope art photograph

“Act asa Top — heart and soul”
Various photos & illustrations
Photograph of Coco Pop
Photograph of Sharon Needles
Photograph of Eileen Chang
Logo of House of Siren
Photograph of Greg Derham
Photograph of Greg as Siren
Various photos & illustrations
Images of the Eight Banners
Film photographs design
Photograph of Chow-tong
Calligraphy text

Painting of Nurhaci

Photos & artworks of Essex
Photos & artworks of Hinekota
Photograph of Kusi

Artwork of Kusi

Photos & artworks of Skrill
Enso painting

Photos & artworks of DJ Enso
Photos of XXX

Poster of Heavy Hong Kong
Photos & artworks of XXX
Photograph of Dragon Heart
Instagram photographs

Still from Youtube

Various artworks

SPK cassette artwork

2 Unlimited album artwork

Masahiro Shinoda

Subay Kinbaku

Hajime Kinoko

Master L

Provided by Lam Man Zit
Coco Pop

Sharon Needles

Eileen Chang

House of Siren

Nicnak Castle by Robbie
Peter Wood & Robert Rogers
Bobo

Aixingero Chow-tong
Aixingero Chow-tong
Aixingero Chow-tong
Wong Ava

Anonymous court painter
@aardwolfessex
@hinekota
@kmn_nano
@Li_Zao_San
@skrillerfoxeh

Eniji Torei

@ensobaby
@haimehhaimeh
@heavyhongkong
@xxx_hk

RTHK

@worldsonnie
@worldsonnie

Xper.Xr

SPK

2 Unlimited

291



R
THIS BOOK WAS PUBLISHED
BY PETER CHUNG.

Stories are meant to be shared. Please
pass this book on to your friends.
If you would like to talk to us
about it, please DM:

@palevictoria
— or visit:

FREAKSANDGEEKSHK.COM






